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PREFACE

Arms and the Man written by George Bernard Shaw,
popular English dramatist of the late eighteenth and
early nineteenth century requires no introduction.His
dramas are thought provoking and unlike other such
plays are also full of humout. Arms and the Man,one of
his earliest dramas is no exception.Yet, he has
successfully conveyed his message that war is horrible
and that glorification of war is senseless.

It is hoped that this book will help students to gain a
critical insight into the play.

Suggestions are welcome.
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LIFE AND WORKS

George Bernard Shaw (1856-1950) was a prolific writer of
plays, novels,short stories, articles and criticism. He was an imaginative
writer, a journalist, a philosopher, a social reformer and a critic of
literature as well as painting, Shaw was a versatile genius but he is
chiefly famous as a playwright with fifty plays to his credit where he
explores a variety of subjects from war to education; social inequality
to religion. He was an original thinker who was successful in
influencing English attitudes by viewing English society objectively.

Shaw was born in 1856 at Dublin ,Ireland into a Protestant
family. His father was George Carr Shaw,the youngest son in a family
of thirteen children. Though George Carr Shaw became a minor
officer in the courts of law at Dublin, he retired from it on a small
pension and tried his hand at being a corn merchant but was
unsuccessful. His mother Lucinda, was the daughter of an Irish land-
owner who became disillusioned by her husband’s inability to support
his family. Shaw’s father was a drunkard and unable to bear it any
longer Lucinda left him with her two daughters to go to London in
1873. Shaw was only sixteen and he began to live with his father. He
attended Wesleyan Connectional School and then a private school
in Dalkey before joining Dublin’s Central Model School. His formal
education ended at Dublin English Scientific and Commercial School
and it was a period in his life which he did not enjoy. In fact later on
in life he became more vociferous against the existing system of
education which he believed succeeded only in deadening the spirit.
At best his education was erratic and after three years of living with
his father he followed his mother to London in 1876. Before coming
to London he also served efficiently as a clerk and cashier in a land
agent’s office till April which he never enjoyed. The death of his
sister Agnes, from food poisoning also prompted him to leave for
London.
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e
In London Lucinda,who had followed her music guide

Vandeleur Lee was singing at concerts and giﬁng n?usm .l:}iszn];t:lo
cke out a living. She was capable of providing i f 3
: e ical reviews IOf Lee,

support and he supplemented it by writing mus o it
His father also provided him with some amount of finandci, s_upé) t;t'
In the metropolis Shaw began to educate himself. _H 3 ‘.HSHE H ;
British Museum and studied seriously at the public librales 8
while he was at Dublin he had become acquainted with the work of
such literary giants as John Bunyan,Chatles Dickens, Sh.elley and
Byron.He acquired knowledge of music at home from his mother
and he visited the Dublin National Gallery of art where he gathered
some experience of art and the theatre. The local theatres Staiged
tragedies, comedies and melodramas; Shakespeare and adaptations
of French plays which left an evetlasting impression on Shaw’s mlﬂd
In London, he began to write novels seriously and he joined pOl_lﬂCS-
He wrote his first semi-autobiographical novel in 1879 titled
Immaturity which was rejected by publishers. Betweer 1880 anfq 1883
| Shaw wrote four more novels namely, /e Irrational K”O_t’ J.Low ftf;fﬂg
the Artists, Cashel Byron’s Profession, and A Unsocial .S ofm/::t but LiLgy
met the same fate as his firsc novel. Some socialist m'agazlnes
published The Irrational Knot(1880) and Cashe/ Byron’s Profe e et
> ina serialised form. Of these novels the first tO be published was
ashel Byron’s Profession 1886, An Unsocial Socialist it 1887, The Irrational
Knot in 1905, Love Among the Artists in 1914 and Immaturity in 1931,
In 1882 Shaw attended the American economist Henry George’s
lecture on “Land Nationalisation and the Single Tax” at the Non-
conformist Memorial Hall in Farringdon Streeet and became aware
of the importance of studying social issues from an economic point
of view; next he turned towards Karl Marx and after reading his Das
Capital Shaw decided that socialism could provide solutions to
problems in society. Shaw joined the Social Democratic Federation
but ultimately became a member of the Fabian Society. The society
had been established in 1884 and Shaw became a devoted and sincere
.Worker. It believed that socialism could replace capitalism provided
it was brought about gradually or if it was an evolutionary change

George Bernard Show : Arms and the Mzn\ A-‘. Day, 3

i _\.\‘
rather than a revolutionary one. Shaw too believed\ﬁﬁ.‘t}ﬁpequaﬁty in

society had to be reduced; good and effective laws wéiejg&g}ijx?éfbgt:;;;"T' Y
they would not be able to improve matters unless good®men-and s’

women were prepared to usher in change. He realized that good
laws passed by a few good people could not necessarily form g
good society. Darwin’s theory of evolution also helped him to form

his ideas.

Immensely influenced by these thinkers Shaw developed an
objective and independent outlook. He became lifelong friends with
a large number of other people like Beatrice and Sydney Webb and
was exposed to a new environment through the Fabian Society,
Hence,Shaw’s concept of socialism was moulded by Fabianism,
Marxism and creative evolution. According to him nothing was
perfect; it was only through evolution and a process of continuous
change that everything became perfect. He further questioned the
existence of Christianity as he found it and developed his own belief
in religion. In essence, Shaw formed his individual and fiercely
independent ideas contrary to existing belief. He was acutely aware
of the necessity of a strong economy probably because of the
hardship he had faced in Dublin. In 1885 Shaw founded the London
School of Bconomics and Political Science with his friends from
the Fabian Society Sidney and Beatrice Webb and Graham Wallas,

Shaw could not gain popularity through his novels and in
1885 he met William Archer at the British Museum who sponsored
him to join the Pall Mall Gazette as a critic and journalist. He began
to review books, art , music in other journals as ‘Dramatic Review’
and ‘Our Corner’. He became a drama critic for the first time for
Frank Harris’ ‘Saturday Review’ and he used his position to expose
the hypocrisies of the Victorian drama and to create a ground for

 the theatre of actuality and thought.He not only made money through
“his job but also became a well known name through the initials

.:GJ.B.S.*Ehough when he had started as g critic he had written under
the pseudonym of ‘Corno di Bassetto’. Articles written for “The
Saturday Review’ were later published in a collected form in Our
Theatres in the Nineties(1932). He published a book on music The
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riticism written for ‘ Dramatic

Perfect Wagnenitein (1898) and his music ¢ Wotld’ and “The

Review’, ‘Our Corner’, “The Pall Mall Gazette’, ‘Tl}e
Star’ was collected and published as Shaw’s MusiC.
In 1897 Shaw was selected to stand for the post of Membey

of Parliament but he decided against it. However, he was elected ag
a local councilor to the London County Council. ;

While engaged in his political and socialistic activities 'he
met an Irish heiress, Charlotte Payne—Townshend whom he married
in 1898. It is believed that their marriage was never consumnilated. at
her insistence. Shaw had been involved in 2 number of :-?lffalfs with
martied women. He was by no means a putitan and his views 01 Sex
were as independent and without scruples as his views on other
subjects. To him sex was not a sin but a soufcc of delight. Frank
Harris believed that their union was based on their mental
compatibility and her feminine tendency to nurse. Indeed Chatlotte
was a high spirited feminist who wanted to defy convention. They
settled in Hertfordshire village of Ayot St Lawrence and led a happy
companiable life which ended at her death in 1943.

William Archer had suggested that they should collaborate

on adapting a French play as early as 1885 but it did not materialize
ostensibly because Shaw had used the plot provided by him on other
projects. But when Henrik Ibsen’s plays began to generat.e interest
in the new type of drama Shaw tried his hand once again at play
writing. He considered Ibsen a pioneet of the modern drama. of
thought and wrote The Quintessence of Thsenism for a summet meeting
for the Fabian Society. In 1892 he completed his first play
IV idowers Houses and it was staged in the same year at London’s Royalty
Theatre. It drew mixed responses but he was able to further his
political and socialistic ambitions through it. The play exposed the
cruel world of slum landlordism and Shaw claimed that it created a
sensation. In quick succession Shaw wrote three more plays, The
Philanderer, Mrs.Warren'’s Profession and Arms and the Man.Shaw had
finally found his niche. Though Arms and the Man alone was staged
immediately and it did not turn out to be a resounding success he
continued writing plays. Candida, You can Never Tell, The Devils Disciple,

George Bernard Show : Arms and the Ma k"\» Ty 5
Caesar and Cleopatra, Captain Brassbound's Conversion, M. \ z:c} Supermar,
Major Barabara, The Doctor’s Dilemma appeared within e deende. By ans
1910 he was an established playwright and he went on to writé THote
plays, about fifty in all.

As his fame increased Shaw began to publish his plays with
lengthy prefaces wherein he expounded his views. He increased the
stage directions in the printed versions to make it more appealiﬂg to
the reader. The first of such publications was Plays: Pleasant and
Unpleasant which appeared in 1898. At that time Shaw was involved
in underwriting for the Royal Court Theatre. J.E.Vedrenne and Hatley
Granville-Barker of the theatre began to stage Shaw’s plays which
made him famous and he became acknowledged as a dramatist Of
the first order. His plays,Jobn Bulls Other Island(1904),Man and
Superman(1903), Major Barbara (1905), The Doctors Dilemma(1906) and -
Caesar and Clegpatra in 1907 were followed by plays like Misalliance
(1910), Fanny’s First Play (1911),Androcles and the Lion (1913) and '
Pygmalion (1914). Shaw and his plays gained such popularity that he
came to be recognized as the foremost dramatist of London. This
period up till the beginning of the first wotld war can be called the

first phase of Shaw’s career as a dramatist.

The second phase began with Shaw’s Commonsense abon? the
War(1914) where he expressed his anti-warviews which was contrary
to the pro-war mood at that time. The devastation of war had not
been experienced then which made Shaw unpopular. He wrote
Heartbreak Honse (1919)during the war and it was performed in 1920
in New York and 1921 in London. The play was not received warmly;
Shaw also had changed. Though his wit remained intact his faith in
humanity suffered. In 1921 Back to Methuselah appeared in a five part
structure which Shaw considered his masterpiece. But it met the
same fate as Heartbreak Honse despite its optimistic outlook. But his
next play S#Joan (1923) became a huge success and it ran for two
hundred and fortyfour nights at the New Theatre. Joan of Arcand
her canonization had intrigued Shaw and he had considered itasa
subject for his plays long before 1923. It gained instant popularity
within London and internationally which paved the way for his
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fused to accEpt s
i - arature ,1925. Shaw however f¢ i
Nobel Prize for ?;esrjequest, the prize mONEY which he donated ¢,

except, at his wi : i
i Anglo-Irish literaty Foundation.
poE dnued writing plays but the

: Shaw conl .
In the third phase SR = o+ as his eatlier plays. T,

were neither as populat 1ot a5 : 931), On the Rocks(1933), Ty,

it
Apple Cart (1929),Too True 10 be Goo : ;
M]:ﬁianairm (1935), Geneva(1938) and In the Good King Charles Day,

(1939) were the most significant plays of thls Ecrlod. Ouli:1 rtihel;ls 1}:?8
Apple Cart was the only one which enjoyed similar pop teyner 8
earlier plays. He was a powerful orator and people were gf ¥ ally
eager to listen to him speak. Shaw published a number of Dookg

which contained his unique views ofl 2 qumber of topics like Th,

Intelligent Woman's Guide oS scialism and Capitalism (1928) and E wfjb.a@}
h man by birth Shaw had liveq

Political What's What (19449): An Iris ‘
avelled to Russia where he

most of his life in London. In 1931 he tr.
met Stalin, His admiration for Stalin created a controversy but he

supported Stalinistic USSR openly and wrote in defence of its poli
to liquidate people in the preface to his play On The Rocks (1933)

along with a fair amount of criticism against it and expressing the

view that killings ought to be humane.
Shaw wrote a numbet of short stories which was publisheq

in a collection called, The Black Girl in Search of God and Some Lessey

Tules which was published in 1934. Though Shaw becamc: famouyg
primarily as a dramatist he is also remembered as 2 multi faceted
genius. As C.E.M.Joad opined, ‘He excelled in so many capacities, a5
prose-writer, pamphleteer, controversialist, oratof, wit, politica]
thinker, philosopher and public figure, as well as playwright, that j
is difficult to view him as a whole, difficult to see the wood precisely
because of the multitudinous excellences of the individual trees’

He was a loved and iconic figure in Ireland,London and
internationally. When he died at the ripe old age of ninety-four

édrmrers and detractors alike mourned the loss. He was cremated at |
olders Green Crematorium and his ashes mixed with his wife were

scaFtered at his country house at Ayot St.Lawrence, Hertfordshire
which has been declared as National Trust Property.

CHRONOLOGY
1856 Birth of George Bernard Shaw.
1871 Leaves school to work at a Dublin Property Agency.
1873 Shaw’s mother leaves for London with his two sisters
1876 Shaw moves to London
1879 : Writes his first novel Immaturity

1880-1883:Writes novels Love Among the Artists, The Irrational Knot,
Cashel Byron’s Profession, An Unsocial Socialist

. Attends American Economist Henry George’s lecture.

1882
1884 Joins the Fabian Society
1885 Founded the London School of Economics with Sydney
and Beatrice Webb and Graham Wallas. Meets William
Archer and becomes a art and music critic for “The Pall
Mall Gazette’ “The World’ and ‘The Saturday Review’.
1886 : Cashel Byron’s Profession published.
1887 : .An Unsocial Socialist published
1891 The Quintessence of Ibsenism published
1892 First play Widowers’ Houses staged at The Independent
Theatre Society, London
1893 . Writes The Philanderer and Mrs.Warren's Profession
1894 : _Arms and the Man staged Writes Candida
1898 : Marries Charlotte Payne-Townshend. Publishes The Perfect
Wagnerite and Plays Pleasant and Unpleasant (Pleasant plays:
Arms and the Man,Candida, The Man of Destiny and Yon Can
Never Tell); (Unpleasant Plays: Widowers’ Houses,
Mrs.Warren’s Profession,and The Philanderer. j
1899 : Writes Captain Brassbounds Conversion
1901 Three plays for Puritans published (The Devil5 Disciple,




1903

1905
1906

1908
1912
1914

1919
1921

1923+ Wiites Saint Joan. Staged in New York

* Awarded the Nobel Prize for literature, 1925-
+ Writes The Apple Cart

: Immatmig' published. Visits USSR. Mects
t Writes Oy s, Rocks.

1926
1929
1931
1933
1934
1938
1943

1944

1950

Chronology

; v Conversion)
Caesar and Clegpatra, Captain Brassbounds

t Man and Superman published
1904-1907: Eleven of Shaw’s plays staged by

Harley Granville Barket

heatre.
and J. E.Vedrenne at The Royal Coutt Thea

The Irrational Knot published

. ites The D
: Dramatic Opinions and Eissays puthhed' Writes Octoy,

Dilemma

+ Writes Getting married
+ Writes Pygmalion
+ Love Among the Artists published: Com!

n Sense Aboyy the
War published.

: Writes Heartbreak House

Writes Back to Methuselal

Stalin.

Writes Short Stories

Brgrmalion vurned into a film

t Shaw’s wife Charlotte dies
+ Eve0body’s Politizal W hats 17 patt published

: Shaw dieg 5t the age of ninetyfour.

GEORGE BERNARD SHAW’S PHILOSOPHY

George Bernard Shaw had strong views on a.large nﬂfj Jlue
of issues pertinent during his century and is of conslde.rablﬁ . the
now. A man of extraordinary perception he is recogrnz.::d 5“0 ¢ his
voice of his age in the same way as Dr.Johnson was r_l_le voice Cd"ely
time. He was an intellectual who viewed the ills of society obje ghts
ot without bias with the intention of saving it. His Powerf}ll thO‘3 il
influenced people and he was regarded as a revoluuonax:y mtell}dsﬂ. ng
He attacked the smug attitude of Englishmen and qflestloned 2 Lause
beliefs. Shaw wrote essays not because he loved his art but beY and
he found it an effective method of exposing his phﬂosopl"t ned
influencing people with them to bring about chang.e. He m.aifl paw
art and theatre were meaningless to him without this function- .d in
was a propagandist first and an artist next. As such when he fo ards
his attempts to convey his ideas through novels, h‘e turned t s
drama which he found was eminently suitable for .hlS purpose. ~ he
however argue that Shaw’s approach was dlfferent fr(‘)g st of
propagandist who emphasized and ex?resscd his own P56 the
view,his approach can be called revolutlon‘ary for ‘he c:xpa{3 ]
majority, the minority and his individual point of view as w aing
Bortn into a Protestant Christian family Shaw stoppf:d Pa walk
when he was ten. It seems that one day while he was taking ati
over Dalkey Hill it struck him that there was no necessity of relg. This
his evening prayers every night when he had no faith in the " paps
was perhaps his moment of intellectual awakening.He had TI‘)he fact
begun demolishing idols mentally from that tend‘er age. rat bis
that his father was a drunkard unable to support his family, e
mother left him with his father probably because she loved herffering
more than anything else,and that he }.1ad to undergo a‘lot of sue s
because of his poverty might have influenced his view on r
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According to Sengupta in his book, T4¢ Artof Bernard Shaw, Shay,

j t
e . <. Like Tolstoy h
religion has been oriented by his economics: ; y' -
g ented by But he does not ideng
often spoken of Christ and meant Mg nd economj tl
€conomics with religion; only he thinks that $- i

§
: long as there
o RIG hySlCS...SO S
AeCessaty preliminary to sound metap be n g
Vi Y ce for all there can O tak of

socialistm with adequate subslStZS e the organized form d
; ) Wi |
real religion. Indeed Shaw Vet he had never wanted

e o use of it e
Christianity and had n trary he wanted a red1st111at10n‘

5 f religion; on thccor? p ey,
demolition © ’ fgrlcligion- He believed in the Christianity of Jesus

. ropagated by St.Paul as corrupt
Christ but wlis aginﬁz tslii O;lztpattiﬂ%l Thutch publicly. he reada;g
depiay 'E Oﬁd used a pocket Bible whils journe.yl‘ng.Thjs Wag
Bible every ﬁ)’d volved his own ideas regarding religion. To hjlh
e he had € ¢ God in the accepted sense of the term
humanist who had willingly sactificed for

becaus
esus Christ was 10

accepted Jesus Christ as

. R 11 10N ACCOT T ;
i Soi;tgct cff 8};&: It had to be the life force of human civilizati,
y ,

;Eer was shrewd enough to understand that blind faith could noy
2l h realities of the modetn world and a more realisgj,

approach was the need of the hout. In this regard he hrinay be 'CaHEd
an iconoclast because he did not fear to oppose anyt ﬂg which he
considered to be harmful for the society. A.-C-Wﬁd writes aboy,
Shaw’s religious belief in the following way, ‘-Ghmps?s of the religioyg
side of Shaw’s nature appear in the majority of his plays, and very
clearly in Saint Joan,where he took Joan of Arc both as a heroine of
history and as 2 heroine of faith.She helped to free the land of Fran,
from the English armies in the fifteenth century, and she woy] q
obey only the voice of God which, she declared,spoke to her privately,
She therefore refused to submit to the authority of priests and princes
when they wanted her to behave contrary to what she believed Gog
had told herand she was burned as a heretic, as Shaw himse|f

overcome the hars

ding to him was n0t blind faith but faith
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On his arrival at London Shaw became influenced by Karl

Marx’s ideas and he became a staunch believer in socialism. He was
also deeply influenced by Charles Darwin’s theory of evolution which
was taken forward by Lamark. Darwin’s theory was based on
evolution by natural selection; which essentially meant the survival
of the fittest where the weak would be destroyed by the strong,
Lamark’s theory carried Darwin’s idea forward by stating that living
organisms change because they want to, introducing the element of
mind or will which was missing in Darwin. Shaw’s idea of evolution
was different from them because he believed that superior intelligence
and will power rather than physical strength was required for survival
of the fittest. According to A.C.Ward , ‘Shaw held that if we desire
with passionate strength of will to be better and finer people and to
live longer, in fact to be changed to Supermen, and if that strength
of will is passed on to our descendants, what we desire will ultimately
be brought about. The nations would then be ruled in wisdom and
virtue, and war and other evils would vanish from the earth.’” He
joined the Fabian society and became a very devoted activist because
he believed in their philosophy which favoured bringing change in
society gradually instead of abruptly through revolution. After
listening to a lecture delivered by the American economist Henry
George, he became aware of the necessity of economic improvement
to usher changes in society. He believed that socialism alone could
close the gap which existed between the rich and the poor.Hence all
these different influences helped Shaw to form his individual
philosophy. The term ‘Shavian’ has been coined to refer to his
philosophy. He desperately wanted political and economic freedom
and social and economic equality which he believed could be possible
only through socialism. But he was a strong supporter of individual
liberty. Neither was he rigid in his beliefs. Eric Bentley rightly opines
that , ‘...for Shaw, capitalism versus socialism though a prime
question, was never the ultimate one, nor did he think the situation
so simple that damage done to capitalism was necessarily a service

done to socialism.” Influenced by the Fabian Society and the theory
of evolution he was of the view that nothing was perfect. It was
only a process of continuous change and evolution which ultimately

led to perfection.

probably would have been if he had lived in Joa of Arc’s century, fo;
he had the same stubborn belief in the right of individual judgement

based on the voice of conscience.
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George Bernar

12 o likewise influenced by by

a Society’s method \

« 1 wert
tical views :
d the Fabia of

Shaw’s poli
to socialism through debatea

individual beliefs. He favoute

i jtalism : :
gl T : ealing to the rational quality of
discussions and speeches by apP

iali ould be b

i first he be]jeved that soclallsm C roc roughf
human beings. At firs hin 4 JemocratiC Process whjg
about by a setie

Jegislation WH or in
ihcf agl between the sich and the‘f;; 'slan'(?:der tg
would decrfias‘? c%ety But he realizcd tbat goo thgi 8 n 9f |
i Cquaﬁfy 1:f S;coplt; did not pecessatily mean that Fi€ socie
T
small numbe B

necessary to have good men ang
would also be g?o S i
nly when men and women actug))

Jegislation would become ineffectiy

: the involvement of such pegp
eyen t%lough () ‘i,:re“di?:; tznglcl);\tv them because tl_'lejy belie?redpis
E soclzf}s’ \:I;rc:e\::ber of the Fabian Society he pzrucg)ated in the
es:glishment of the labout party. _He ?vas seleclt:l ‘::;S EIZCZZmber
of parliament but he decided against 1t. 'Laj:t’s e ﬁs
local county councilo I8 il Roehiss St to sEraff ay
criticised democracy a$ handing the f:ountryvﬁrn g ‘;’ho
can ‘neither goven 10 Wil [Shanyone t!lﬁceg: his farsightednessg l:ljt
PERL o e di.'cuses,wmd.] pr(\):as still openly criticis«edt
his support of StalinistiC communis Wes = i
During the 1930’ Shaw supported ‘cxtcrr.mnﬂtimeO . \ussiang
called it ‘liquidation’, as practiced by Stthfi- Eric Bentley POlflt_s out
that , ‘Shaw himself while sometimes willing to talk ‘3'-1}3_11311'1“11‘3tlcali}’r
of “weeding the garden” fastened on the worfi extermination, ang
explained that it goes on all the time, and that h.ts study of capitalism
had taught him how industrial change exterminated whole classeg’
He further observes that there is a joke involved when Shaw stateq
that, * the poor agreed with him and wished to be abolished, which
presumably meant that they preferred to be rich.” Yet there is ng
doubt that Shaw was always a watrior who crusaded for humap
welfare,

The philosophy of life force espoused by Shaw came from

would permeatc into
believed in it. Parliamentary

true sense of the tery,
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his understanding of Darwin’s theory of natural evolution. He was
not willing to believe that the entire aim of creation was to strive for
survival where only the fittest would survive and because it denied
the role of intelligence, beauty, strength of purpose, honour of
aspiration and the power of the intellect. But Shaw believed that
creative force did exist, which struggled to achieve ‘omnipotence
and omnipresence’. Every man and woman was born in order to
achieve this goal. The creative force or the life force would keep on
attempting to create better, superior forms of human beings so that
it could create supermen, super super-men and so on. Life force
would carry on its attempts to temedy its own errors. As a rationalist
this idea appealed to Shaw for it was supported by such facts that
the human body itself is an appropriate example of this attempt.
There are some organs in the body that have been perishing because
there are no use for them any more. It also provided a logical
explanation for evil and pain.They (evil and pain) are caused by the
organism’s act of killing anything which kills and maims the body
by its presence. The process by which this evolution takes place is
painful but through it life force strives to reach superior heights.
Shaw states, ‘.. .life-force however benevolent, proceeds by trial and
error and creates the problem of evil by its unsuccessful experiments
and its mistakes. However, critics believe that Shaw’s concept of life
force was not based on his knowledge or understanding of biology
but on his emotions. It was his love for humanity which convinced
him that human beings were capable of rescuing themselves.
Regarding Shaw’s concept of sin Irving Fiske writes, ‘Man’s
only real original sin ... is his subjection to sin itself,which fills his
mind and diverts it from the genuine issues. Man forgets that there
was in the garden of Eden not only the tree of the knowledge of
good and evil, to eat of which was death; but also the tree of life, of
which he was not forbidden to eat, but did not taste.” Shaw himself
stated, “The original sin was not the eating of the forbidden fruit,
but the consciousness of sin which the the fruit produced.” A sinner
according to Shaw is one who has no perception of good and evil:
who does not seek true knowledge and is unable to repose faith in

anything,
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14 George Bernard Shaw’s Philosophy

Though Shaw is unconventional it his !)eliefs it is o ||
evident that he always had the welfare of mankind 2t heary g
insisted that, ‘even petfectly rational solutions of our ?mblems b
be humane as well if they are to be accepted as good’. Accorg; gl
Fred D.Crawford, °The insistence on humaneness ,the demang of
we say-and do setve life, reiterates. . emphasis O the sanctity of
person. For Shaw,... each member of SOCi€ty posseswslf:};
inviolability founded on human dignity that even the welfare of o ks
cannot override. Every birth is an “jmmaculate” conception, ¢ /i
newborn a fresh attempt at realizing divinity” He was a phﬂos%‘»’f;ﬁ
who tried to present a coherent view of life and also expresSe(ﬁ%;
individual views about a number of diverse topics: Shaw nevey, hl
to convert others to his way of thinking for he was awage |

perfection was achieved through evolution alone.

-

GEORGE BERNARD SHAW AS A DRAMATIST

George Bernard Shaw’s first drama Widowers’ Houses was
staged in 1892 when he was thirty-six years of age. Before that as
eatly as 1885 his self appointed mentor William Archer had attempted
to collaborate with him to write a play which had been titled
‘Rhinegold” but which they abandoned after the completion of two

. acts. Archer backed out of it as he could not agree with Shaw’s ideas

of theatre. Christopher Innes writes that their collaboration was
‘doomed to catastrophe’ from the beginning because of, ‘the sharp
difference between their attitudes to drama and dramatic
construction’ which made Shaw ‘a brilliant and exciting playwright
and Archer a forgotten one.’ Innes believes that,’For Shaw, a play
had to be “a vital growth and not a mechanical construction,” and
hence he refused to be held hostage by Archer’s quasi-Aristotelian
principles. A play should need no plot, Shaw continues, because “if
it has any natural life in it; it will construct itself; it will construct
itself, like a flowering plant, far more wonderfully than the author
can possibly construct it.” Shaw was moving towards a new form of
drama, clearly a conscious effort to infuse drama with newness to
serve the purpose of forcing people to thought and action. Innes
adds that Shaw’s early plays, ‘bear unmistakable evidence of the new
direction in which he was already trying to go in the 1890’s-toward a
more organic, dialectical, “musical” form of composition focused
squarely on “a conflict of unsettled ideals”( to borrow an operative
phrase from The Quentessence of Ibsenism).’

Shaw’s drama was influenced by the plays of Henrik Ibsen
and the music of Wagner. In fact his appearance on the scene as a
dramatist just after the success of Ibsen’s plays has elicited the
observation that he had timed his entry petfectly. He completed the
play which he had started with Archer and gave it the title Widowers’
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between right and wrong .But here the conflict is not between just
clearly right and clearly wrong. In fact the, ‘the villain is as
conscientious as the hero if not more so : in fact,the question which
makes the play interesting (when it is interesting) is which is the
villain and which the hero.” Ibsen’s influence is evident in Shaw’s use
of this technique. Innes states that this method which Shaw had

“ chosen was, ‘precariously balanced between the conventionality of

popular theatre and a deliberate inversion of its clichés that his
detractors called- and still call-mere ‘paradox —making”. For the first
time in British history of drama, contemporary social, political and
religious problems were taken up as subjects for plays. His plays
were aimed at E:dcl{@sing issues which affected a large section of the
population in stark E_ontrast to the plays which remained engrossed
in the emotional entanglements of men and women.

As such Shaw’s characters are unemotional creations;they
are interesting because they appear different from conventional
characters and are drawn in the light of reason. He stated that the
purpose of his art was didactic. In the Epistle Dedicatory to Man
and Superman Shaw wrote , ‘For art’s sake alone I would not face the
toil of writing a single sentence.” He was an artist who loved music,
painting and writing which he consciously tried to suppress because
as A.C.Ward writes, ‘He cared more —or forced himself to care more-
for humanity and social justice’ Very often Shaw’s characters are
criticized as spokesmen for his ideology which turned them into
unimpressive human beings.But this criticism is found to be baseless.
Accordingto A.C.Ward, ‘this cannot be true ,because in each of his
plays his characters put forward opinions which conflict with each
other.and Shaw leaves the reader( or the spectator in the theatre )to
decide which is right. Andrew Sanders is of the opinion that Shaw’s
...protagonists have a vivid if at times coatse energy’.Shaw has
created immortal characters like Joan in S Joan,Professor Higgins in
Pygmalion,Blountschili in Arms and the Man ,Candida in Candida and
so many others.
Commenting on Shaw’s dialogue writing Ifor Evans
maintains that, ‘Shaw’s real success as a dramatist is to be found not
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According to Bertolt Brecht, Shaw is a terrotist: “The Shavian terror
is an unusual one ,and he employs an unusual weapon —that of
humour.’ Peter Raby is of the opinion that Shaw’s use of humour
was his greatest gift to the next generation of writers. In his article
“Theatre of the 1980’s: Breaking down Barriers” he writes, ‘But it
was the more drastic and playful handling of Wilde and Shaw, with
their verbal fireworks and love of paradox, their cunning exploitation
of reversal and surprise, that shook the drama into life.
Disarmingly,they trapped the audience within the action by their
unsettling use of comedy, and their polished and misleadingly
innocent technique formed a coactive bequest, gift-wrapped for the
playwrights of the next century’

Elizabethan dramatists did not have much use for stage

' directions and left it to the imagination of the stage managers and

the audience. But Shaw always wrote detailed stage directions. They
are considered an integral part of the play through which the
dramatist created the setting, and the impression which he wanted
to impart. As Shaw’s plays became more famous he also added long
prefaces, more so when they began to be published as books for the
purpose of reading. These prefaces are now regarded as excellent
essays and independent pieces of literature which contain Shaw’s
views on various subjects.
Sounds were of great interest to Shaw and he always wrote
his plays in shorthand because he was trained in it and because it
was based on phonetics rather than spelling. He considered the
spellings of the English language confusing and complicated and
advocated a simpler system of spelling which he tried to persuade
the English people to adopt. For example he used to drop the ‘0’ in
words like ‘honour’. In his play Pygmalion he creates the character
of Professor Higgins who is an expert at phonetics and who passes
off a common street—girl as nobility by teaching her correct
pronunciation. He tried to simplify the language for instance by doing
away with the apostrophe-eg: Ive,youve,thats,werent, wont and
retained them in Tll, itss, he'll. He retained some archaic spelling
egishew instead of show.He used to emphasise words by spacing
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Arms and the Man is the

TITLE OF ARMS AND THE MAN

When Shaw began writing the play he gave it the title of
Alps and Balkans and did not assign any names to his characters. He
referred to them as the father, the daughter, the mother and so on.
He was believed to have been a haphazard writer. He also did not
have specific information about the war which he was supposed to
write about and when he came to know about the Servo-Bulgarian
war from the Annual Register in the library of the British Musuem
he had to make several alterations especially when he learnt that
Serbia had lost the war contrary to his knowledge of Bulgaria’s defeat.
Shaw wrote, ‘I have had to shift the scene from Serbia to Bulgaria,and
to make the most absurd alterations in detail for the sake of local
colout, which however, is amusing and will intensify the extravagance
of the play and give it realism at the same time.’

Later he adopted the opening words of Dryden’s translation

of Virgil’s Aeneid: . h ,

Arms and the Man I sing who forced by fate

And haughty Juno’s unrelenting hate.

The only reversal was that whereas Virgil glorifies war and narrates
the story of the foundation of Rome after Aeneid’s migration from
Troy, Shaw wants to signify the futility of glorification of war through
the title.
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Act II- Major Petkoff’s garden. The wat has ended and Majo,
Petkoff and Sergius Saranoff return from the war. Raina and he;
mother learn from them that they had come across Bluntschile whg
had confided in them about the help he had received from two womep
and his narrow escape. Fortunately they are unaware of the identity
of the women who had helped him. Sergius and Raina meet each
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other after a long period of separation and we are presented with a
scene where the lovers come together in what they believe is higher
love. But immediately after that Sergius who has a roving eye indulges
in a more natural romance with the socially low maid Louka who in
turn dreams of elevating her social status. Major Petkoff notices the
disappearance of his old coat but everything would have turned out
right for the women if only Bluntschile had not come back to return
the coat. Before they can send him on his way the Major meets him
and recognizes him as his old acquaintance Captain Bluntschile who
is not his enemy any more as the war had ended.

Act TTI-Major Petkoff’s library. Capt. Bluntschile is invited
by the Major to help him in developing a strategy which has fooled
both him and Sergius . The practical soldier becomes involved in his
work and at the same time gains the opportunity to speak to Raina.
She questions him about her photograph which she had placed in
the pocket of her father’s coat with the message that it was for her
chocolate cream soldier. Bluntschile is unaware about it and surmises
that it was still in the pocket where she had kept it. This makes Raina
anxious but she is successful in retrieving it before the full significance
of the incident strikes her father. Meanwhile Sergius comes to know
from Louka that Raina had concealed and aided Bluntschile to escape
and challenges him to a duel which the latter tries to evade. Louka is
a strong willed woman and because of her spirit Sergius is more or
less pressurized into declaring his love for her and of his intention
to marry her even though he is betrothed to Raina. The Major and
his wife arrive on the scene and they come to know of the
extraordinary situation which has developed. Bluntschile then
declares his love for Raina and announces his intention to marty
her. At first the Petkoff’s are hesitant as they belonged to one of the

richest families in Bulgaria with a high social standing. But when
they come to know that Bluntschile had inherited a lot of property
from his father and had become the owner of six palatial
establishments they decided to give their consent. All obstacles are
finally overcome for Raina’s marriage with her chocolate cream

soldier.
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is the direct reason for which the upheaval occurs. The Petkoffs are
not agreeable to their marriage because as Catherine proudly states
they belonged to an old and important family whereas he could not
possibly provide the luxury to which Raina was accustomed. This
problem is also solved through Bluntschile’s recently acquired wealth
at his father’s death and all social considerations are ignored. They
are granted her parent’s blessing. Nicola, who has a wonderful sense
of what reality constitutes backs down from marrying Louka but
does not give up his dream of economic advancement in the form
of owning a shop. The real wotld develops in spite of idealistic and
romantic attitudes. The real world comprise of lies, deceits, social
conventions, ambitions, conflicts and wars. All these are to be found
in the play from the moment Raina the romantic, decides to fool the
Bulgarian cavalry officer to hide the Swiss soldier from them.
Ultimately the truth is unraveled. The dramatist shows that accepting
the ills of the world and viewing it in a realistic manner is beneficial
for all.

The play is constructed on the backdrop of a historical war.
Different attitudes to war are exposed by the various characters in
the play. Though it has been argued that Shaw’s traditional comedic
framework is at work when Bluntschile says that it is more worthwhile
to carry chocolate than bullets in war. G.K.Chesterton has compared
Shaw’s opinions with that of Tolstoy’s. But unlike Tolstoy’s real hatred
for war and his wish to abolish it. Shaw objects to them ‘so far as
they are ideal, or idealized. Shaw hated the attractiveness of war
more than war itself. He disliked the concept of idealized love more
than love. Hence there is a basic difference of attitude to war between
Tolstoy and Shaw. “Tolstoy stands and thunders “There shall be no
wars” Bernard Shaw merely murmurs,'Wars if you must; but for
God’s sake not wat songs.’
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o Florence Fary
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THE SCENES OF THE PLAY

The action occurs at Major Petkoff’s House, 112 small Bulganan

town, near the Dragoman Pass. The First Act takf:s Place in
November, 1885, immediately after the Battle of Slivnitza; the
Second and Third Acts in the Forenoon and Afternoon of
Slivnitza; the Second and Third Acts in the Forenoon and
Afternoon of the 6th of March 1886, three dﬂYS after the signature
of the Treaty. ‘

Actl Raina’s Chamber
ActIT The Garden
ActIII  The Library

ACT-I

Night. A lady’s bedchamber in Bulgaria, in a small town near the
Dragoman Pass. It is late in November in the year 1885, and through
an open window with a little balcony on the left can be seen a peak
of the Balkans, wonderfully white and beautiful in the starlit snow.
The interior of the room is not like anything to be seen in the east

" of Europe. It is half rich Bulgarian, half cheap Viennese. The

counterpane and hangings of the bed, the window curtains, the little
carpet, and all the ornamental textile fabrics in the room are oriental

- and gorgeous: the paper on the walls is occidental and paltry. Above
~ the head of the bed, which stands against a little wall cutting off the

right hand corner of the room diagonally, is a painted wooden shrine,
blue and gold, with an ivory image of Christ, and a light hanging
before it in a pierced metal ball suspended by three chains. On the
left, further forward, is an ottoman. The washstand, against the wall
on the left, consists of an enamelled iron basin with a pail beneath it
in a painted metal frame, and a single towel on the rail at the side. A
chair near it is Austrian bent wood, with cane seat. The dressing
table, between the bed and the window, is an ordinary pine table,

covered with a cloth of many colors, but with an expensive toilet

mirror on it. The door is on the right; and there is a chest of drawers
between the door and the bed. This chest of drawers is also covered
by a variegated native cloth, and on it there is a pile of paper backed
novels, a box of chocolate creams, and a miniature easel, on which
is a large photograph of an extremely handsome officer, whose lofty
bearing and magnetic glance can be felt even from the portrait. The
room is lighted by a candle on the chest of drawers, and another on
the dressing table, with a box of matches beside it.

The window is hinged doorwise and stands wide open,
folding back to the left. Outside a pair of wooden shutters, opening
outwards, also stand open. On the balcony, a young lady, intensely
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RAINA (with a cry of delight). Ahl (RﬂpmeUSIY-) O
with sudden anxiety) Is father safe?
CATHERINE. Of course: he sent me the news. Sergius is the herg
of the hour, the idol of the regiment.

RAINA., Tell me, tell me. How was it! (Ecstatically) Oh, mother,
mother, mother! (Raina pulls her mother down on the ottoman; ang
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splendid itis. A cavalry charge—think of that! He defied our Russian
commanders—acted without orders—Iled a charge on his own
responsibility—headed it himself—was the first man to sweep
through their guns. Can’t you see it, Raina; our gallant splendid
Bulgarians with their swords and eyes flashing, thundering down
like an avalanche and scattering the wretched Servian dandies like
chaff. And you—you kept Sergius waiting a year before you would
be betrothed to him. Oh, if you have a drop of Bulgarian blood in
your veins, you will worship him when he comes back.

RAINA. What will he care for my poor little worship after the
acclamations of a whole army of heroes? But no matter: I am so
happy—so proud! (She rises and walks about excitedly.) It proves
that all our ideas were real after all.

CATHERINE (indignantly). Our ideas real! What do you mean?

RAINA.. Our ideas of what Sergius would do—our patriotism-our
heroic ideals. Oh, what faithless little creatures girls arel—I sometimes
used to doubt whether they were anything but dreams. When I
buckled on Sergius’s sword he looked so noble: it was treason to
think of disillusion or humiliation or failure. And yet—and yet—
(Quickly.) Promise me you’ll never tell him.

CATHERINE. Don’t ask me for promises until I know what I am
promising,

RAINA. Well, it came into my head just as he was holding me in his
arms and looking into my eyes, that perhaps we only had our heroic
ideas because we are so fond of reading Byron and Pushkin, and
because we were so delighted with the opera that season at Bucharest.
Real life is so seldom like that—indeed never, as far as I knew it
then. (Remorsefully.) Only think, mother, I doubted him: I wondered
whether all his heroic qualities and his soidiership might not prove
mere imagination when he went into a real battle. I had an uneasy
fear that he might cut a poor figure there beside all those clever
Russian officers.

CATHERINE. A poor figure! Shame on you! The Servians have
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. y ians; but w
Austrian officers who are just as clever as ouf IRESIATS ¢ have
beaten them in every battle for all that.

RAINA (laughing and sitting down again). Yes, I was on_ly 'cl‘ p}'osaic
little coward. Oh, to think that it was all true—that Sergius s Just ag
splendid and noble as he looks—that the wotld is really a glotioug
wotld for women who can see its glory and men who can act tg
romance! What happiness! what unspeakable fulﬁ]m_ent! Ah! (She
throws herself on her knees beside her mothet 2nd flings her armg
passionately round her. They are interrupted by the entry of Louka,
a handsome, proud girl in a pretty Bulgarian peasant’s dress with
double apron, so defiant that her servility to Raina is almost insolent,
She is afraid of Catherine, but even with her goes a8 far as she dares,
She is just now excited like the others; but she has 10 sympathy for

Raina’s raptures and looks contemptuously at the ecstasies of the
two before she addresses them.)

LOUKA. 1f you please, madam, all the windows are to be closed
and the shutters made ) may be shooting in the
:ielizsi}l(Ra}llna aﬂ(? Catherine rige togethet, alagmed.) The SEEaus
run jnroguieased 1180t back through he pass; and ey 527 Ty
will be read ke cavalry will be after thems ‘and out p eo:ple

€acy for them you may pe sure, now that they are runaning

.away. (She goes out op ;
e the b tside shutters to;
e steps back into the :003;?()311}' and pulls the 01
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killing wretched ﬁlgitivel;s}?e wete not so cruel. What gIOry n

fast, They say there

;ZATHERINE (business-like, her housekeeping instincts aroused).
must see that everything is made safe downstairs.

_RAINA (to Louka). Leave the shutters so that I can just close them
if T hear any noise,

CATHERINE (authoritatively, turning on her way to the door). Oh,
no, dear, you must keep them fastened. You would be sure to drop
off to sleep and leave them open. Make them fast, Louka.

LOUKA. Yes, madam. (She fastens them.)
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RAINA. Don’t be anxious about me. The moment I hear a shot, I
shall blow out the candles and roll myself up in bed with my ears
well covered.

CATHERINE. Quite the wisest thing you can do, my love. Good-
night.
RAINA. Good-night. (They kiss one another, and Raina’s emotion

comes back for a moment.) Wish me joy of the happiest night of
my life—if only there are no fugitives.

CATHERINE. Go to bed, dear; and don’t think of them. (She goes
out.)

LOUKA (secretly, to Raina). If you would like the shutters open,
just give them a push like this. (She pushes them: they open: she
pulls them to again.) One of them ought to be bolted at the bottom;
but the bolt’s gone.

RAINA (with dignity, reproving her). Thanks, Louka; but we must
do what we are told. (Louka makes a grimace.) Goodnight.

LOUKA (carelessly). Good-night. (She goes out, swaggering,)

(Raina, left alone, goes to the chest of drawers, and adores the portrait
there with feelings that are beyond all expression. She does not kiss
it or press it to her breast, or shew it any mark of bodily affection;
but she takes it in her hands and elevates it like a priestess.)

RAINA (looking up at the picture with worship.) Oh,. I shall never

be unworthy of you any more, my hero—never, never, never.

(She replaces it reverently, and selects a novel from the little pile of
books. She turns over the leaves dreamily; finds her page; turns the
book inside out at it; and then, with a happy sigh, gets into bed and
prepares to read herself to sleep. But before abandoning herself to
fiction, she raises her eyes once more, thinking of the blessed reality
and murmurs)

My hero! my hero!
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by the sound of panting Then there is 3 SCraPS
match is seen in the middle of the room.) _

RAINA (crouching on the bed). Who's ther.e:" (The match is out |

instantly) Who's there? Who is that?

£ a man in black upo? it. The shutters cloge |/
: the silence is now broker, /1
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happen to you. (She is heard leaving R ber 1o I
door,) Take care, there’s no use in tying to run away. Remembet, if i
you raise your voice my pistol will go off. (Commandmgly.) St.nke a
light and let me see you. Do you hear? (Another moment of silence {

and darkness. Then she is heard retreating to the dressing-table. She_ I

i
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lights a candle, and the mystery is at an end. A man of about 35, in

a deplorable plight, bespattered with mud and blood and snow; his

belt and the strap of his revolver cas¢ keeping together the totn
ruins of the blue coat of a Servian artillery officet. As far as the i
candlelight and his unwashed, unkempt condition make it possible i
to judge, he is a man of middling stature and undistinguished
appearance, with strong neck and shoulders, a roundish, obstinate
looking head covered with short ctisp bronze cutls, clear quick blue
eyes and good brows and mouth, a hopelessly prosaic nose like that. j’
of a strongminded baby, trim soldierlike carriage and energetic '”
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manner, and with all his wits about him in spite of his desperate

predicament—even with a sense of humor of it, without, however,

the least intention of trifling with it or throwing away a chance. He

reckons up what he can guess about Raina—her age, her social

position, her character, the extent to which she is frightened—at a

glance, and continues, more politely but still most determinedly)
Excuse my disturbing you; but you recognise my uniform— Servian.

If Pm caught I shall be killed. (Determinedly,) Do you understand
that? '

RAINA. Yes.

MAN. Well, I don’t intend to get killed if I can help it. (Still more
determinedly)) Do you understand that? (He locks the door with a
snap.) :

RAINA (disdainfully). I suppose not. (She draws herself up supetbly,

and looks him straight in the face, saying with emphasis) Some
soldiers, I know, are afraid of death.

MAN (with grim goodhumer). All of them, dear lady, all of them,
believe me. It is our duty to live as long as we can, and kill as many
of the enemy as we can. Now if you raise an alarm-

RAINA (cutting him short). You will shoot me. How do you know
that I am afraid to die?

MAN (cunningly). Ah; but suppose I don’t shoot you, what will
happen then? Why, a lot of your cavalry—the greatest blackguards
in your army—will burst into this pretty room of yours and slaughter
me here like a pig; for I'll fight like 2 demon: they shan’t get me into
the street to amuse themselves with: I know what they are. Are you
prepared to receive that sort of company in your present undress?
(Raina, suddenly conscious of her nightgown, instinctively shrinks
and gathers it more closely about her. He watches her, and adds,
pitilessly) It’s rather scanty, eh? (She turns to the ottoman. He raises
his pistol instantly, and cries) Stop! (She stops.) Where are you going?

RAINA (with dignified patience). Only to get my cloak.
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LOUKA (outside, knocking). My lady, my lady! Get up, quick, ang
open the door.

RAINA (anxiously). What will you do?

MAN (grimly). Never mind. Keep out of the way. It will not lagt
long.

RAINA (impulsively). I’ll help you. Hide yourself, oh, hide yourself
quick, behind the curtain. (She seizes him by a torn strip of his
sleeve, and pulls him towards the window,)

MAN (yielding to her). There is just half a chance, if you keep your
head. Remembei: nine soldiers out of ten are born fools. (He hides

the man, breathless. He throws up b,
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behind the curtain, looking out for a moment to say, finally) If they
find me, I promise you a fight—a devil of a fight! (He disappears.
Raina takes of the cloak and throws it across the foot of the bed.
Then with a sleepy, disturbed air, she opens the door. Louka enters
excitedly.)

LOUKA. A man has been seen climbing up the water-pipe to your
balcony—a Servian. The soldiers want to search for him; and they
are so wild and drunk and furious. My lady says you are to dress at
once.

RAINA (as if annoyed at being disturbed). They shall not search
here. Why have they been let in?

CATHERINE (coming in hastily). Raina, darling, are you safe? Have
you seen anyone or heard anything?

RAINA. I heard the shooting, Surely the soldiers will not dare come
in here?
CATHERINE. I have found a Russian officer, thank Heaven: he

knows Sergius. (Speaking through the door to someone outside.)
Sir, will you come in now! My daughter is ready.

(A young Russian officer, in Bulgarian uniform, enters, sword in

hand.)

THE OFFICER. (with soft, feline politeness and stiff military
carriage). Good evening, gracious lady; I am sorry to intrude, but
there is a fugitive hiding on the balcony. Will you and the gracious
lady your mother please to withdraw whilst we search?

RAINA (petulantly). Nonsense, sir, you can see that there is no one
on the balcony. (She throws the shutters wide open and stands with
her back to the curtain where the man is hidden, pointing to the
moonlit balcony. A couple of shots are fired right under the window,
and 2 bullet shatters the glass opposite Raina, who winks and gasps,
but stands her ground, whilst Catherine screams, and the officer
rushes to the balcony)

THE OFFICER. (on the balcony, shouting savagely down to the
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MAN. A narrow shave; but a miss i good as 2 mile. D.ea}r young
. 1 wish for your sake I had joined the

lady, your servant until d . .
n. T am not a native Servian,

Bulgarian army instead of the Servia

RAINA (haughtily). No, you are one of the Austrians who set the
Servians on to rob us of our national liberty, and who officer thejr

army for them. We hate them!

MAN. Austrian! not I. Don’t hate me, dear young o e onlyl
Swiss, fighting merely as a professional soldier. I joined Servia because
it was nearest to me. Be generous: you’ve beaten us hollow.

RAINA. Have I not been generous?

MAN. Noble!—heroic! But I’'m not saved yet. This particular rush
will soon pass through; but the pursuit will go on all night by fits
and starts. I must take my chance to get off during a quiet interval,
You don’t mind my waiting just a minute ot two, do you?
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RAINA. Oh, no: I am sorry you will have to go into danger again.
(Motioning towards ottoman.) Won'’t you sit—(She breaks off with
an irrepressible cry of alarm as she catches sight of the pistol. The
man, all nerves, shies like a frightened horse.)

MAN (irritably). Don’t frighten me like that. What is it?

RAINA. Your pistol! It was staring that officer in the face all the
time. What an escapel!

MAN (vexed at being unnecessarily terrified). Oh, is that all?
RAINA (staring at him rather superciliously, conceiving a poorer
and poorer opinion of him, and feeling proportionately more and

more at her ease with him). I am sorry I frightened you. (She takes
up the pistol and hands it to him.) Pray take it to protect yourself

against me.

MAN (grinning wearily at the sarcasm as he takes the pistol). No
use, dear young lady: there’s nothing in it. It’s not loaded. (He makes
a grimace at it, and drops it disparagingly into his revolver case.)

RAINA. Load it by all means.
MAN. 've no ammunition. What use are cartridges in battle? I always

carry chocolate instead; and I finished the last cake of that yesterday.

RAINA (outraged in her most cherished ideals of manhood).
Chocolate! Do you stuff your pockets with sweets—like a
schoolboy—even in the field?

MAN. Yes. Isn’t it contemptible?

(Raina stares at him, unable to utter her feelings. Then she sails away
scornfully to the chest of drawers, and returns with the box of
confectionery in her hand.)

RAINA. Allow me. I am sorry I have eaten them all except these.
(She offers him the box.)

MAN (ravenously). You’re an angel! (He gobbles the comfits.)
Creams! Delicious! (He looks anxiously to see whether there are any
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RAINA (quickly). No.

MAN. If you would, all you ha
were a little boy and you my o4
play all sorts of tricks on me.

RAINA (a little moved). I'm sorTy: I won't scold you. (Touched
the sympathy in her tone, he raises his head and looks gratefully ,

her: she immediately draws hack and says stiffly) You must excug UP U
me: our soldiers are notlike that. (She moyes away from the ottomap projectiles, and that it’s no use trying to fight. Th

MAN. Oh, yes, they are. There are only two sorts of soldiers: g broken knees, from the horses cannoning together.

ones and young ones. I've served fourteen years: half of your felloy,
never smelt powder before. Why, how is it that you've just beatey he is a hero!

5 ' ; ;
us? Sheer ignorance of the art Of: wat, nothing else. (Indignantly)] MAN (goodhumoredly). That’s what you'd have said if you'd seen
never saw anything so unprofessional. | the first man in the charge to-day.
RAINA (breathless). Ah, I knew it! Tell me—tell me about him.
MAN. Well, come, is it professional to throw a rcgiment of cav alr MAN. He did it like an operatic tenor—a regular handsome fellow,
on a battery of machine guns, with the dead certainty that if the with flashing eyes and lovely moustache, shouting a war-cry and

horse.
ve to do is to scold me just as j| RAINA. Why should he pull at his horse?
If I were in camp no ' _ . ; i
it P oW they) MAN (impatient of so stupid a question). It’s running away with
" him, of course: do you suppose the fellow wants to get there before
the others and be killed? Then they all come. You can tell the young

ones by their wildness and their slashing, The old ones come bunched

nder the number one guard: they know that they are mere
e wounds are mostly

RAINA. Ugh! But I don’t believe the first man is a coward. I believe

RAINA (ironically). Oh, was it unprofessional to beat you?




ms and the Man

Text of the Ar
42
windmills. We neatly burgt N

eant ran up as white as a g, {

%

cartridges, and that we Couldq
we Jaughed at the other sjq

on Quixote at the
but when the serg
and told us they’d sentus the wrong

ten minutes, ;i e
c a shot for the next j ! ) 1
(f;lflr mouths. I never felt s sick in my life, though I've been in One

i ]
dn’tevena revolver cartridge—nqy..
tw tight places. And 1 ha tevend. .
bu(l? :;zolgate.p We'd no bayonets—-—HOtlu“g- Of couse, they Just:nq

i ishing like a dru i
us to bits. And there was Don Qun'cote ﬂoulr:; f A ? g
thinking he’d done the cleverest thing ever known, she o

to be courtmartialled for it. Of all the fools ever let IOOs‘e on a ﬁel(
of battle, that man must be the very maddest. He and his regin,

4 { 1 f' 3 Q
simply committed suicide—only the pistol missed life, that’s 4]
¢ steadfastly loyal to her ideals). Indee‘i
f you saw him?

charging like D
laughter at him;

RAINA (deeply wounded, bl.?
Would you know him again 1

MAN. Shall I ever forget him. (She ag
He watches her with a vague hope tb
for him to eat. She takes the portrait

him.)

RAINA. That is a photograph of
hero—to whom I am betrothed.
MAN (looking at it). I'm really very SOFLY: (Loo_king at her.) Was j
fair to lead me on? (He looks at the portrait again.) Yes: that’s hip,
not a doubt of it. (He stifles a laugh.)

RAINA (quickly). Why do you laugh?

MAN (shamefacedly, but still greatly tickled)- I didn’t laugh, I assure
you. At least I didn’t mean to. But when I think of him charging the
windmills and thinking he was doing the finest thing—(chokes with
suppressed laughter).

RAINA (sternly). Give me back the portrait, si.

ain goes to the chest of draWe;‘;
at she may have something els
from its stand and brings itt;

the gentleman—the patriot ang

MAN (with sincere remorse). Of course. Certainly. I'm really very
sorry. (She deliberately kisses it, and looks him straight in the face,
before returning to the chest of drawers to replace it. He follows
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her, apologizing)) Perhaps I'm quite wrong, you know: no doubt I
am. Most likely he had got wind of the cartridge business somehow,

and knew it was a safe job.

RAINA. That is to say, he was a pretender and a coward! You did
not dare say that before.

MAN (with a comic gesture of despair). It’s no use, dear lady: I can’t
make you see it from the professional point of view. (As he turns
away to get back to the ottoman, the firing begins again in the
distance.)

RAINA (sternly, as she sees him listening to the shots). So much the
better for you. :

MAN (turning). How?

RAINA. You are my enemy; and you are at my mercy. What would
I do if I were a professional soldier?

MAN. Ah, true, dear young lady: you’re always right. I know how
good you have been to me: to my last hour I shall remember those
three chocolate creams. It was unsoldierly; but it was angelic.

RAINA (coldly). Thank you. And now I will do a soldierly thing
You cannot stay here after what you have just said about my future
husband; but I will go out on the balcony and see whether it is safe
for you to climb down into the street. (She turns to the window.,)

MAN (changing countenance). Down that waterpipe! Stop! Wait! I
can’t! I daren’t! The very thought of it makes me giddy. I came up it
fast enough with death behind me. But to face it now in cold blood!—
(He sinks on the ottoman.) It’s no use: I give up: I’'m beaten. Give
the alarm. (He drops his head in his hands in the deepest dejection.)

RAINA (disarmed by pity). Come, don’t be disheartened. (She stoops
over him almost maternally: he shakes his head.) Oh, you are a very
poor soldier—a chocolate cream soldier. Come, cheer up: it takes
less courage to climb down than to face capture—remember that.

MAN (dreamily, lulled by her voice). No, capture only means death;
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and death 18 sleep—obh, sleep, sleep, sleeR, u :
Climbing down the P_iPC means doing something-€Xerting mysel
thinkjﬂg! Death ten times over first.

ndisturbed sleq

'RAI A (softly and wonderingly, catching the rhythm of hig
weariness): Af€ you 50 sleepy as that?

MAN. I've not had two hours’ undisturbed sleep since the war beg

Pm on the staff: you don’t know what that means. I haven’t cloge q
my €yes for thirty-six hours,

RAINA (dcspcrately). But What am I to do With You'

MAN (5tag8¢818 Up). Of course T must do something. (He shakeg
himself; pulls himself together; and speaks with rallied vigour ang
courage.) You see, sleep or ng sleep, hunger of 00 hunger, tired o,
not tired, you A0 always do 3 thing when you know it must be done
Well, that PiPS st be gog down—(He hits himself on the Chest;
and ﬂdds)"D_O you hear that, you chocolate cream soldier? (Hg
rurns to the Window)

RAINA (anxiously). By ;¢ you fall>

] :
M Iksilfo?diepfas if the stones were a feather bed. Goodbye,
(He m:; ee isa tgrr-‘;r s Window, and his hand is on the shutter
when er 1ble burst of ﬁfll'lg in the street bcneath.)

op! (She catches him by the shoulder,
e They’ll kill you.

t .
MA(I;] (:200 ifl,{ ; atlt)enmrely). Never mind: this sort of thing is all in
my days ﬁm . Pm ound to take my chance. (Decisively)) Now do
What I te You- ut out the candles, so thﬂ.t they Shﬁn’t see the l.lght

when1 opeg1 the shutters, And keep away from the window, whatever
you do. If they see me, they’re sure to have a shot at me.

RAINA (clinging to him). They’re sure to see you: it’s bright

: 3
moonlight. I'll save you—oh, how can you be so indifferent? You
want me to save you, don’t you?

and turns him quite round)

MAN. I really don’t want to be troublesome. (She shakes him in her
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impatience.) I am not indifferent, dear young lady, I assure you. But
how is it to be done?

RAINA. Come away from the window—please. (She coaxes him
back to the middle of the room. He submits humbly. She releases
him, and addresses him patronizingly) Now listen. You must trust
to our hospitality. You do not yet know in whose house you are, I
am a Petkoff.

MAN. What’s that?

RAINA (rather indignantly). I mean that I belong to the family of
the Petkoffs, the richest and best known in our country.

MAN. Oh, yes, of course. I beg your pardon. The Petkoffs, to be
sure. How stupid of me!

RAINA. You know you never heard of them until this minute. How

can you stoop to pretend?

MAN. Forgive me: I'm too tired to think; and the change of subject

was too much for me. Don’t scold me.

RAINA. I forgot. It might make you cry. (He nods, quite seriously.
She pouts and then resumes her patronizing tone.) I must tell you
that my father holds the highest command of any Bulgarian in our
army. He is (proudly) a Major.

MAN (pretending to be deeply impressed). A Major! Bless me! Think
of that!

RAINA. You shewed great ignorance in thinking that it was necessary
to climb up to the balcony, because ours is the only private house
that has two rows of windows. There is a flight of stairs inside to
get up and down by.

MAN. Stairs! How grand! You live in great luxury indeed, dear young
lady.

RAINA. Do you know what a library is?
MAN. A library? A roomful of books.
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RAINA. Yes, W€ have one,
MAN. Actually 2 real librar

RAINA (affected! ).. t
not in the house of ignorant country

ian uniform,
moment they saw your Servlant; o
We go to Bucharest every yea

in Vienna.
spent 2 whole month

MAN. I saw that, deat young lady.

¢ things to shew you that yo,
e golk who would kil yo, ¢

but among civilized pe,
ra season; and |
] ha’pl

I saw at once that you kney, 4§

world.
RAINA. Have you ever
MAN. Is that the oné with th

chorus?

i?
seen the opera of Ernani

e devil in it in red velvet, and a so] dieg

RAINA (contcmptuously). No!

MAN (stifling a heavy sigh of weariness) Then I don’t know jt,

RAINA. I thought you might have remembered t‘he grealt{ scene whe,
Ernani .flying from his foes just as you arc t(')fught, ;al ef,r ;efuge ;
the cas;:le of his bitterest enemy, an old Castilian noble. 1he no),

refuses to give him up. His guest is sacred to him.
MAN (quickly waking up a little). Have your people

_RAINA (with dignity). My mother and I can unders‘tand that floﬁon,
\ Seall'it-And if instead of threatening me with y-o'ur Pistol 5
you did, you had simply thrown yourself as a fugitn’re on oy,
hospitality, you would have been as safe as in your father’s house,

MAN. Quite sure?

RAINA (turning her back on him in disgust.) Oh, it is useless to try
and make you understand.

got that notigy;

MAN. Don’t be angry: you see how awkward it would be for me jg
there was any mistake. My father is a very hospitable man: he keepg
six hotels; but I couldn’t trust him as far as that. What about YOUR
father?
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RAINA. He is away at Slivnitza fighting for his country. I answer
for your safety. There is my hand in pledge of it. Will that reassure
you? (She offers him her hand.)

MAN (looking dubiously at his own hand). Better not touch my
hand, dear young lady. I must have a wash first.

RAINA (touched). That is very nice of you. I see that you are a
gentleman.

MAN (puzzled). Eh?

RAINA. You must not think I am surprised. Bulgarians of really
good standing—people in OUR position—wash their hands nearly
every day. But I appreciate your delicacy. You may take my hand.
(She offers it again.)

MAN (kissing it with his hands behind his back). Thanks, gracious
young lady: I feel safe at last. And now would you mind breaking the

news to your mother? I had better not stay here secretly longer than
is necessary.

RAINA. If you will be-so good as to keep perfectly still whilst I am

away.
MAN. Certainly. (He sits down on the ottoman.)

(Raina goes to the bed and wraps herself in the fur cloak. His eyes
close. She goes to the door, but on turning for a last look at him,
sees that he is dropping of to sleep.)

RAINA (at the door). You are not going asleep, are you? (He
murmurs inarticulately: she runs to him and shakes him.) Do you
hear? Wake up: you are falling asleep.

MAN. Eh? Falling aslee—? Oh, no, not the least in the world: I was
only thinking, It’s all right: I'm wide awake.

RAINA (severely). Will you please stand up while I am away. (He
rises reluctantly.) All the time, mind.

MAN (standing unsteadily). Certainly—certainly: you may depend

on me.
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: : y Ah! (With a happy SIg :
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asleep instantly.)

(Raina looks d i
reluctantly, turning 2ga!% a
act of yawning: She goes 04

s leep,
drowsily). Sleep, =1
MAN (drowstly s again

into a murmaur. He wa e
Where am I? That’s what w s
awake. Nothing keeps me awake

ed by Raina.)

Catherine comes i, follow -

: ] 1k wone! 1 left him here.

RAINA (looking at the ottoman). Hes §
:mbed

N CATHERINE, Herel Then he must have cim>®

li ., RAINA (secing him). Oh! (She points.)

down from the.

des to the left side of

= i =
CATHERINE (scandalized). Welll (She S8 e gy

e e bed, Raina following and standing OpP°
He’s fast asleep. The brute!

RAINA (anxiously). Sh!
CATHERINE (shaking him). Sir! (Shaking him again, harder) Sic!
(Vehemently shaking very bard.) Sir!!!

RAINA (catching her arm).Don’t, mamma: the poor dear is worn
out. Let him sleep.

CATHERINE (letting him go and turning amazed to Raina). The
poor dear! Rainal!l(She looks sternly at her daughter. The man sleeps
profoundly.)
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ACTII

The sixth of March, 1886. In the garden of major Petkoffs house. It
is a fine spring morning; and the garden looks fresh and pretty.
Beyond the paling the tops of a couple of minarets can he seen,
shewing that there it a valley there, with the little town in it. A few
miles further the Balkan mountains rise and shut in the view. Within
the garden the side of the house is seen on the right, with a garden
door reached by a little flight of steps. On the left the stable yard,
with its gateway, encroaches on the garden. There are fruit bushes
along the paling and house, covered with washing hung out to dry.
A path runs by the house, and rises by two steps at the corner where
it turns out of the right along the front. In the middle a small table,
with two bent wood Airs at it, is laid for breakfast with Turkish
coffee pot, cups, rolls, etc.; but the cups have been used and the
bread broken. There is a wooden garden seat against the wall on the
left.

Louka, smoking a cigaret, is standing between the table and

the house, turning her back with angry disdain on a man-servant
who is lecturing her. He is 2 middle-aged man of cool temperament
and low but clear and keen intelligence, with the complacency of
the servant who values himself on his rank in servility, and the
imperturbability of the accurate calculator who has no illusions. He
wears a white Bulgarian costume jacket with decorated harder, sash,
wide knickerbockers, and decorated gaiters. His head is shaved up
to the crown, giving him a high Japanese forehead. His name is
Nicola.
NICOLA. Be warned in time, Louka: mend your manners. I know
the mistress. She is so grand that she never dreams that any servant
could dare to be disrespectful to her; but if she once suspects that
you are defying her, out you go.
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LOUKA.Ido defy her. I will de

NICOLA If you quarre
the same as if you quatt

LOUKA. You take her pat ‘
c
NICOLA (sedately). I shall always be dep

. 04 n
of the family. When I leave thell': service 4
their custom will be half my capital

LOUKA. You have no spitit 1 should like to

(s word against me! o
| expected more sense from yoy,

NICOLA (pityingly). 1 should have !
Louka. But you’re young, you € young; |
3 for it’ on't your Dut |
. and vou like me the better
ﬁgﬁ&:ﬁ:ﬁy st;ts they wouldn’t car€ tO have told, young a5
5 : |
I am. Let them quarrel with me if they dare!
sionate superiofity). Do you
: that?

you?

adent on the good wij
d start a shop in Sofea’
word would ruin me,

: 0

H thﬂir bad

see them dare say ,

=8

know wh
NICOLA (with compas . ow what they
would do if they heard you talk like

LOUKA. What could they do?

NICOLA. Discharge you for u;ltru
any stories you told after that? Who wo ; ;
Who in this house would date be S¢e0 Speakmg i ).(S(;lu ;ﬁa*;%;;l ?
How long would your father be left onhis Yitle faem? ( y ! Ifild {
throws away the end of her cigaret, and stamps O it.) C f, you
don’t know the power such high people have over t‘hc like of you
and me when we try to rise out of our poverty against them. (He
goes close to her and lowers his voice.) Look at M s
it service. Do you think I know no secrets? I know things about
the mistress that she wouldn’t have the master know for a thousand
levas. I know things about him that she wouldn’t let him hear the
las_t of for six months if I blabbed them to her. I know things about
Raina that would break off her match with Sergius if-

LOUI{A (turnjng on _hjm qulckly) How dO YOLI kﬂOW? I never tOld
you!

!. ..:J
- thfulness. Who would believe
uld give you another situation?

A

o
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NICOLA (opening his eyes cunningly). So that’s your little secret, is

' it? T thought it might be something like that. Well, you take my advice,

and be respectful; and make the mistress feel that no matter what
you know or don’t know, they can depend on you to hold your tongue
and serve the family faithfully. That’s what they like; and that’s how

you’ll make most out of them.

LOUKA (with searching scorn). You have the soul of a servant,
Nicola.

NICOLA (complacently). Yes: that’s the secret of success in service.

(A loud knocking with a whip handle on a wooden door, outside on
the left, is heard.)

MALE VOICE OUTSIDE. Hollo! Hollo there! Nicolal
LOUKA. Master! back from the war!

NICOLA (quickly). My word for it, Louka, the wat’s over. Off with
you and get some fresh coffee. (He runs out into the stable yard.)

LOUKA (as she puts the coffee pot and the cups upon the tray, and
carries it into the house). You'll never put the soul of a servant into
me.

(Major Petkoff comes from the stable yard, followed by Nicola. He
is a cheerful, excitable, insignificant, unpolished man of about 50,
naturally unambitious except as to his income and his importance in
local society, but just now greatly pleased with the military rank which
the war has thrust on him as a man of consequence in his town. The
fever of plucky patriotism which the Servian attack roused in all the
Bulgarians has pulled him through the war; but he is obviously glad
to be home again.)

PETKOFF (pointing to the table with his whip). Breakfast out here,
eh?

NICOLA. Yes, sir. The mistress and Miss Raina have just gone in.
PETKOFF (fitting down and taking a roll). Go in and say I've come;
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OFF. Well, the Servians haven’t run @

LOUKA' No, sif.
PBTI{OFF. That’s right- H

LOUKA e
OFE That’s right. (e
= . who has at this early hour made only a very perfuncy,
t (Catheﬂﬂ; vears a Bulgarian apron over a once Enﬂ;int, b.ut oy
toll5 c0 out red dressing OV and a colored handkerchief
hajf WO

thick black hair, with Turkish slippers on her bare fe
ver het

i ishingly handsome and sty
. « looking astonis 8
comes 10N AR 1 ouka goes into the house.) Y

11 the circumstances
ander 2 urpl’ise for us. (She smops

ave they brought you freg

way with you, have theyx

ave you brought me SOME cognac?
on the table). Here, SIL.

a0 the bOtth
(putting urs some into his coffee)

CATHERINE. My dear Paul, Wh_ﬂt a:{
o{rer the back of his chair to kiss him.)
Coffec?
= P TKOFF Yes, Louka’s been looking after :
treaty WaS signed three days g0 at Bucharest;
army tO demobilize was issued yesterday:
CATHERINE (springing erect, with flashing eyes). T heDWar ovel
Paul: have you let the Austrians force you to make peace:

PETKOFF (submissively). My dear: they didn’t -consult me. Why
could I do? (She sits down and turns away from him.) But of cours,
we saw to it that the treaty was an honorable one. It declares peac

CATHERINE (outraged). Peace!

me. The war’s over. "Thy
and the decree for oy

George Bernard Show : Arms and the Man 53

PETKOFF (appeasing her).—but not friendly relations: remember
that. They wanted to put that in; but I insisted on its being struck
out. What more could I do?

CATHERINE. You could have annexed Servia and made Prince
Alexander Emperor of the Balkans. That’s what I would have done.

PETKOFE I don’t doubt it in the least, my dear. But I should have
had to subdue the whole Austrian Empire first; and that would have
kept me too long away from you. I missed you greatly.

CATHERINE (relenting). Ah! (Stretches her hand affectionately
across the table to squeeze his.)

PETKOFE And how have you been, my dear?
CATHERINE. Oh, my usual sore throats, that’s all.

PETKOFF (with conviction). That comes from washing your neck
every day. I've often told you so.

CATHERINE. Nonsense, Paul!

PETKOFF (over his coffee and cigaret). I don’t believe in going too
far with these modern customs. All this washing can’t be good for
the health: it’s not natural. There was an Englishman at Phillipopolis
who used to wet himself all over with cold water every morning
when he got up. Disgusting! It all comes from the English: their
climate makes them so dirty that they have to be perpetually washing
themselves. Look at my father: he never had a bath in his life; and he
lived to be ninety-eight, the healthiest man in Bulgaria. I don’t mind
a good wash once a week to keep up my position; but once a day is
carrying the thing to a ridiculous extreme.

CATHERINE. You are a barbarian at heart still, Paul. I hope you
behaved yourself before all those Russian officers.

PETKOFE. I did my best. I took care to let them know that we had
a library.

CATHERINE. Ah; but you didn’t tell them that we have an electric
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-« heard knocking
e Hollo, Nicola!

(So v '
pETKOFE There’s Sergius (bhoutmg-)

} ‘18 t nice. PETKOF
CATHERINE- Oh, don’t shout, Paul: it really 1801 tn F

. : COLA (appearin

il Bosh! (He shouts louder than before.) Nicolal NI g

door). Yes, si
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| . 1 round this way.

. PETKOFE If that is Major Saranoff, bring ™ rc(;usn uable_sya r(ie
AN ronounces the name with the stress on the second sy L
noff.)

7 . _ ‘-« O LA ch, Si].‘_ (He goes into thc S[able Ya[d_)

PETKOFE You must talk to him, my dear, untll Rmnaﬂ:k;s. him
off our hands. He bores my life out about our not promotng him—
over my head, mind you.

CATHERINE. He certainly ought to be promgted when he m.lrr.ies
Raina. Besides, the country should insist on having at least one native
general.

PETKOFE Yes, so that he could throw away whole‘ brigades instead
of regiments. It’s no use, my dear: he has not the slightest chance of
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promotion until we are quite sure that the peace will be a lasting
one.

NICOLA (at the gate, announcing). Major Sergius Saranoff! (He
goes into the house and returns presently with a third chair, which
he places at the table. He then withdraws.)

V& (Major Sergius Saranoff, the original of the portrait in Raina’s room,

is a tall, romantically handsome man, with the physical hardihood,
the high spirit, and the susceptible imagination of an untamed
mountaineer chieftain. But his remarkable personal distinction is of
a characteristically civilized type. The ridges of his eyebrows, curving
with a ram’s-horn twist round the marked projections at the outer
corners, his jealously observant eye, his nose, thin, keen, and
apprehensive in spite of the pugnacious high bridge and large nostril,
his assertive chin, would not be out of place in a Paris salon. In
short, the clever, imaginative barbarian has an acute critical faculty
which has been thrown into intense activity by the arrival of western
civilization in the Balkans; and the result is precisely what the advent
of nineteenth-century thought first produced in England: to-wit,
Byronism. By his brooding on the perpetual failure, not only of
others, but of himself, to live up to his imaginative ideals, his
consequent cynical scorn for humanity, the jejune credulity as to the
absolute validity of his ideals and the unworthiness of the world in
disregarding them, his wincings and mockeries under the sting of
the petty disillusions which every hour spent among men brings to
his infallibly quick observation, he has acquired the half tragic, half
ironic air, the mysterious moodiness, the suggestion of a strange
and terrible history that has left him nothing but undying remorse,
by which Childe Harold fascinated the grandmothers of his English
contemporaries. Altogether it is clear that here or nowhere is Raina’s
ideal hero. Catherine is hardly less enthusiastic, and much less reserved
in shewing her enthusiasm. As he enters from the stable gate, she
rises effusively to greet him. Petkoff is distinctly less disposed to
make a fuss about him.)

PETKOFF. Here already, Sergius. Glad to see youl!
CATHERINE. My dear Sergius!(She holds out both her hands.)
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SERGIUS (kissing them with scrupulous gallantry). My deg,
if I may call you so. o
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PETKOFF (drily)- Mother-in-law, Sergius; moﬂler—in-laW! Sit q and my affairs. How is Raina; and where is Raina?

and have some coffee.

SERGIUS. Thank you, none for me. (He gets ?WQY from .
with a certain distaste for Petkoffs enjoyment of it, and postg hu:i
with conscious grace against the rail of the steps leading to ¢, he )

CATHERINE. You look supcfb""splcndid‘ The Campaign

il‘llpl'O\’ﬁd you, Everybody here is mad about you. We werq
L = lr
with enthusiasm about that magﬂlﬁccm cavalry charge.

SERGIUS (with grave irony). Madam:
of my military reputation.

CATHERINE. How so?

SERGIUS. I won the battle the wrong way When our worthy p
generals were losing it the right Way- That upset their Plang 3
wounded their self-esteem. Two of their colonels got their regi ’
driven back on the correct principles of scientific warfare, Ty, :II: ;
generals got killed strictly according t0 military etiquette, 'I‘h()s:l]Q
colonels are now major-generals; and I am still a simple Majoy

CATHERINE. You shall not remain 5o, Setgius. The womep 5,
your side; and they will see that justice is done you. o

¢ was the cradle anq the
8t

SERGIUS. It is too late. I-have only waited for the peace to gep g,
my resignation. ndj

PETKOFF (dropping his cup in his amazement). Your resignat,
|
CATHERINE. Oh, you must withdraw it!

SERGIUS (with resolute, measured emphasis, folding his arm
never withdraw! )|

PETKOFF (vexed). Now who could have supposed you were go;
to do such a thing? =

SERGIUS (with fire). Everyone that knew me. But enough of mysd

RAINA (suddenly coming round the corner of the house and
standing at the top of the steps in the path). Raina is here. (She
makes a charming picture as they all turn to look at her. She wears
an underdress of pale green silk, draped with an overdress of thin
ecru canvas embroidered with gold. On her head she wears a pretty
Phrygian cap of gold tinsel. Sergius, with an exclamation of pleasure,
goes impulsively to meet her. She stretches out her hand: he drops

Y chivalrously on one knee and kisses it.)

PETKOFF (aside to Catherine, beaming with parental pride). Pretty,

4 iso't it? She always appears at the right moment.

CATHERINE (impatiently). Yes: she listens for it. It is an abominable
habit.

(Sergius leads Raina forward with splendid gallantry, as if she werea
queen. When they come to the table, she turns to him with a bend
of the head; he bows; and thus they separate, he coming to his place,
and she going behind her father’s chair.)

ty RAINA (stooping and kissing her father). Dear father! Welcome

home!

PETKOFTF (patting her cheek). My little pet girl. (He kisses her; she

' goes to the chair left by Nicola for Sergius, and sits down.)

CATHERINE. And so you’re no longer a soldier, Sergius.

SERGIUS. I am no longer a soldier. Soldiering, my dear madam, is
the coward’s art of attacking mercilessly when you are strong, and
keeping out of harm’s way when you are weak.

That is the whole secret of successful fighting. Get your enemy ata
disadvantage; and never, on any account, fight him on equal terms.
Eh, Major!

PETKOFF. They wouldn’t let us make a fair stand-up fight of it.
However, I suppose soldiering has to be a trade like any other trade.

SERGIUS. Precisely. But I have no ambition to succeed as 2
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advice of that bagman ¢ .
oners with us at Peerot, ang %
&,

tradesman; so I have taken the
that settled the exchange of pris

up.
PETKOFE What, that Swiss fellow? Sergius: Ive often thy
that exchange since. He overreached us about those hOrse:gh

SERGIUS. Of course he ox.re:r—l.'eﬂ‘ih“-'('1 us. His father Wag
and livery stable keeper; and he owed his first step to his |,

of horse-dealing, (With mock enthusiasm.) Ah, he was 5 soil

4
()w]“
l
every inch a soldier! If only Thad bought the horses for my e
instead of foolishly leading it int0 danger, I should haye %’:

field-marshal now!

CATHERINE. A Swiss? What was he doing in the Servig, 3
PETKOFE. A volunteer of course—keen on PiCking 3 ‘
profession. (Chuckling) We shouldn’t have been a_lblc to begin g P E
if these foreigners hadn’t shewn us how to do it: we kney, Nog,
about it; and neither did the Servians. Egad, there’d haye bE:l‘

oy

war without them.
RAINA. Are there many Swiss officers

PETKOFE No—all Austrians, just as Our officers were a]] Rugg
This was the only Swiss I came actOss. I'll never trust a Syjgg h‘
He cheated us—humbugged us into giving him fifty ab)e Bol
men for two hundred confounded worn out chargers, They v,
even eatable! N

in the Servian Armyp

SERGIUS, We were two children in the hands of that consump,
soldier, Major: simply two innocent little children.

RAINA. What was he like?
CATHERINE. Oh, Raina, what a silly question!

SERGIUS. He was like a commercial traveller in uniform. Boygge,
to his boots. 84

PETKOFF (grinning). Sergius: tell Catherine that queer Story
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friend told us about him—how he escaped after Slivnitza. You
remember?—about his being hid by two women. ‘

SERGIUS (with bitter irony). Oh, yes, quite a romance. He was
serving in the very battery I so unprofessionally charged. Being a
thorough soldier, he ran away like the rest of them, with our cavalry
at his heels. To escape their attentions, he had the good taste to take
refuge in the chamber of some patriotic young Bulgarian lady. The
young lady was enchanted by his persuasive commercial traveller’s
manners. She very modestly entertained him for an hour or so and
then called in her mother lest her conduct should appear unmaidenly.
The old lady was equally fascinated; and the fugitive was sent on his
way in the morning, disguised in an old coat belonging to the master
of the house, who was away at the war.

RAINA (rising with marked stateliness). Your life in the camp has
made you coarse, Sergius. I did not think you would have repeated
such a story before me. (She turns away coldly)

CATHERINE (also rising). She is right, Sergius. If such women
exist, we should be spared the knowledge of them.

PETKOFE Pooh! nonsense! what does it matter?

SERGIUS (ashamed). No, Petkoff: I was wrong. (To Raina, with
earnest humility)) I beg your pardon. I have behaved abominably.
Forgive me, Raina. (She bows reservedly) And you, too, madam.
(Catherine bows graciously and sits down. He proceeds solemnly,
again addressing Raina.) The glimpses I have had of the seamy side
of life during the last few months have made me cynical; but I should
not have brought my cynicism here—least of all into your presence,
Raina. I—(Here, turning to the others, he is evidently about to begin
a long speech when the Major interrupts him.)

PETKOFF. Stuff and nonsense, Sergius. That’s quite enough fuss
about nothing: a soldier’s daughter should be able to stand up without
flinching to a little strong conversation. (He rises.) Come: it’s time
for us to get to business. We have to make up our minds how those
three regiments are to get back to Phillipopolis:—there’s no forage
for them on the Sophia route. (He goes towards the house.) Come
along. (Sergius is about to follow him when Catherine rises and
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re Sergius for a few Omg,
1 can help you to settle abq‘%i
4

n't you P4

intcrvencs.) ol
E. Ob, Pt ¢ Perhaps

CATHERIN
Raina has hardly seett him ye€

the regiments. i el Jam, impossiblc: you-
SERGIUS (prote J gfully)- You stay here, my q

ergius: th no hurry. 1 hav Paul !
NE (st word or two O 52y to . (S

S ; . Thavea .

2 :l:y bf\;: and s:::ps back.) Now, dear (taking Petkoff g ; u;

instan : 8

come and see the electric bell. ary

PETKOFE Oh, vety well, velry \:il’%
affectionately. Sergius, lcft. a og-ende
fearing that she M3y be still 0

her arms to him.)

(They g0 into the house togegy
th Raina, looks anxiously ¢ b &
d. She smiles, and stretcheg 0}(

therine.)
(Exit R. into house, followed by Ca 8 Al
SERGIUS (hastening her, but refraining from touching her wj thoy
. . 8. ?
express permlsslon). Am I forgivenl
RAINA (placing her hands on his shoulder i;.:ai she looks up at hin
i ! ng.
' with admiration and worship). My hero! My king b 2
! head wi
SERGIUS. My queen! (He kisses her on the forehea holy awe)
RAINA. How I have envied you, Sergius! You have t’;eeﬂ out in th,
world, on the field of battle, able t0 prove yox{rself ere Wothy of
any woman in the world; whilst I have had to sitat home inactive,_
dreann'ng—useless—-doing nothing that could give me the right ¢
call myself worthy of any man.
SERGIUS, Dearest, all my deeds have been yours. You mSPirfl:d me
I have gone through the war like a knight in a tournament with hig
lady looking on at him!
RAINA. And you have never been absent from my thoughts for,
moment. (Very solemnly,) Sergius: I think we two have found the
higher love. When I think of you, I feel that I could never do a bage
deed, or think an ignoble thought.

George Bernard Show : Arms and the Man 61

SERGIUS. My lady, and my saint! (Clasping her reverently.)
RAINA (returning his embrace). My lord and my g—

SERGIUS. Sh—sh! Let me be the worshipper, dear. You little know
how unworthy even the best man is of a gitl’s pure passion!

RAINA. I trust you. I love you. You will never disappoint me, Sergius.
(Louka is heard singing within the house. They quickly release each
other) Hush! I can’t pretend to talk indifferently before her: my
heart is too full. (Louka comes from the house with her tray. She
goes to the table, and begins to clear it, with her back turned to
them.) I will go and get my hat; and then we can go out until lunch
time, Wouldn’t you like that? '

SERGIUS. Be quick. If you are away five minutes, it will seem five
hours. (Raina runs to the top of the steps and turns there to exchange
a look with him and wave him a kiss with both hands. He looks after
her with emotion for 2 moment, then turns slowly away, his face
radiant with the exultation of the scene which has just passed. The
movement shifts his field of vision, into the corner of which there
now comes the tail of Louka’s double apron. His eye gleams at once.
He takes a stealthy look at her, and begins to twitl his moustache
nervously, with his left hand akimbo on his hip. Finally, striking the
ground with his heels in something of a cavalry swagger, he strolls
over to the left of the table, opposite her, and says) Louka: do you
know what the higher love is?

LOUKA (astonished). No, sir.

SERGIUS. Very fatiguing thing to keep up for any length of time,
Louka. One feels the need of some relief after it.

LOUKA (innocently). Perhaps you would like some coffee, sir? (She
stretches her hand across the table for the coffee pot.)

SERGIUS (taking her hand). Thank you, Louka.

LOUKA (pretending to pull). Oh, sir, you know I didn’t mean that.
I’m surprised at you!
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handsome, Louka?

LOUKA. Let me¢ £0 si_r.
her inexorably.) Oh, will you

SERGIUS (looking straight into h
LOUKA. Then stand back where W
common sense?

SERGIUS. Ah, that’s reas
gateway, where they are hi : y

ini been seen from the wi
LOUKA (cornplaunng). I may have Gr oy,
Miss Raina is sure to be SPy1ng about after you.

SERGIUS (Stung-—-letting her g
worthless enough to betray the hig

all e israce (e SEUEEIe: b

let g0?
er eyes). NO.

: seen.
e can’t be Have y, 3

onable. (He takes her into the Stableyard
dden from the house.)

o). Take care, Louka. T may
her love; but do not you insujy
LOUKA (demurely). Not for the world, sir, I'm sure. May I go on
with my work please, nOw?
SERGIUS (again putting his ar{nn ro
little witch, Louka. If you were 10 love
of windows on me?

LOUKA. Well, you see, sif, since yo
different gentlemen all at once, I shoul
after.

SERGIUS (charmed). Witty as well as pretty. (He tries to kiss her)

LOUKA (avoiding him). No, I don’t want your kisses. Gentlefolk
are all alike—you making love to me behind Miss Raina’s back, and

und her). You are a provokin
with me, would you SPY out

u say you are half a doze,
d have a great deal to logk
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she doing the same behind yours.
SERGIUS (recoiling a step). Louka!
LOUKA. It shews how little you really care!

SERGIUS (dropping his familiarity and speaking with freezing
politeness). If our conversation is to continue, Louka, you will please
remember that a gentleman does not discuss the conduct of the
lady he is engaged to with her maid.

LOUKA. It’s so hard to know what a gentleman considers right. I
thought from your trying to kiss me that you had given up being so
particular.

SERGIUS (turning from her and striking his forehead as he comes
back into the garden from the gateway). Devil! devil!

LOUKA. Ha! ha! I expect one of the six of you is very like me, sir,
though I am only Miss Raina’s maid. (She goes back to her work at
the table, taking no further notice of him.)

SERGIUS (speaking to himself). Which of the six is the real man?—
that’s the question that torments me. One of them is a hero, another
a buffoon, another a humbug, another perhaps a bit of a blackguard.
(He pauses and looks furtively at Louka, as he adds with deep
bitterness) And one, at least, is a coward-jealous, like all cowards.
(He goes to the table.) Louka.

LOUKA. Yes?

SERGIUS. Who is my rival?

LOUKA. You shall never get that out of me, for love or money.
SERGIUS. Why?

LOUKA. Never mind why. Besides, you would tell that I told you;
and I should lose my place. ; :

SERGIUS (holding out his right hand in affirmation). No; on the
honor of a—(He checks himself, and his hand drops nerveless as




=

il

nd the Man

Diltne A0

64
__of aman o8

pable of behavig
icall ;
gardoniC )2 Jast five minutes.

Who is he?

LOUKA (recrcatiﬂg) The mistress knows all z!bout it. And |
A ¢ comes here again, Miss Rain, t

she put ©

the sort of manaer YO if she had stabbed him. Then, sty
the

real manner. (Sergius S ! :
his face like 1rof, he strides grimly tO her, and gtips her above
elbows with both bands.)

SERGIUS. Now listen you to me!

LOUKA (wincing)- Not so tight: you're hurting me!

making me a party ©© you
your mistress-

LOUKA (writhing)- Please-

SERGIUS. That shews that yoO

common clay; with th

n unclean thing, and turns away,

WEre a
he sits down with averted head
)

the bench by the wall, where
meditating gloomily.)

LOUKA (whimpering angtily with her hands up her sleeves, feeling

her bruised arms). You know how to hurt with your tongue as wel|
as with your hands. But 1 don’t care, now I've found out that whateve;
clay ’'m made of, you’re made of the same. As for her, she’s a liar:
and her fine airs are a cheat; and I'm worth six of her. (She Shake;
thfi pain off hardily; tosses her head; and sets to work to put the
things on the tray. He looks doubtfully at her once or twice. She

ino for
been behaving aw him. I only heard hig L
0j

|
you that if that gentl . [ know the difference bet\,‘,\"rill
Cg

q before one another ang thn

SERGIUS. That doesn’t mattet. You have stained my honoy
¢ eavesdropping And you have betray-ed

u are an abominable little clod ol

¢ soul of a servant. (He lets her go as if g,
dusting his hands of her, ¢,
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finishes packing the tra
y, and laps the cloth over the
ed
carry all out together. As she stoops to lift it, he rises.) IR

?I]iRi(jIhUS.hLogkal (She stops and looks defiantly at him with the
y in her hands.) A gentleman has no right to hurt a woman under

any circumstances. (With prof = : :
beg yous pardon. profound humility, uncovering his head.) I

LOUKA. That sort of apol :
{0 a servant? pology may satisfy a lady. Of what use is it

iEF?IIUSh(thuds rudely-cro:qscd in his chivalry, throws it off with a
h1 :: (;{ug and says slightingly). Oh, you wish to be paid for the
urt? (He puts on his shako, and takes some money from his pocket.)

LOUKA (her eyes filling with et
my hust ma Ao g with tears in spite of herself). No, I want

SERGIUS (sobered by her tone). How?

(She rolls up her left sleeve; cla i

ﬁr'lgers of her right hand; and losopl); gz;let :‘hncihb:{f th'lll"ilb 2
raises her head and looks straight at him. Finally, with a sje;erb o
she presents her. arm to be kissed. Amazed, l;e looks al: hergeStuthre
arm; at her again; hesitates; and then, with shuddering i b
exclaims) , e

SERGIUS. Never! (and gets away as far as possible from her.)

(Her arm drops. Without a word, and wi

‘ 2 ’ vith unaffected digni
taker. her tray, anc? is approaching the house wh(::;tcl{mi?:?rt’uihe
wearing a hat and jacket in the height of the Vienna fashion of tllm1 :
previous year, 1885. Louka makes way proudly for her, and th :
goes into the house.) Chec it

RAINA. 'm ready! What’s the 2 (Gai -
with Louka? ke ey ol a e
SERGIUS (hastily). No, no. How can you think such a thing?

RAINA (ashamed of herself). Forgive me, dear: i :
am so happy to- i gl , dear: it was only a jest. I
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' ickly to hefs and kisse he top Of the steps.) |
e goes qu! g Yalls 0 them from ety to distur | opposite direction). Oh, I forget. -
and C . ] am sO t
comes 03t # ning down ©0 1R ee regiments. He g‘)lq CATHERINE. You cannot forget! Did he really climb up after the
CATHERINE (co distracted ovet tho jis: and he objects to v| soldiers were gone, or was he there when that officer searched the
children; but Paul 18 o Phillipopo~>: J : -~ Ve ! room?
how to get the® t and help him, Sergius. He s i, N r
"°gtgk£?; of mine. You 1005t E° RAINA. No. Yes, I think he must have been there then.
su
library. are just going Out for a walk, CATARINE. You think! Oh, Raina, Raina! Will anything ever make
RAINA (disappointed). But we o me just five minutes you straightforward? If Sergius finds out, it is all over between you.
it for . :
SERGIUS. I shall not bé long: Wait ® RAINA (with cool impertinence). Oh, I know Sergius is your pet. I
the steps t0 the doot) d looki sometimes wish you could marry him instead of me. You would just
runs up o o the foot of the steps an i ookmg. up suit him. You would pet him, and spoil him, and mother him to
RAINA (following him Il go round and wait in full viey, erfection.
hicn with timid cogquetsy)- | ohe B aw father’s Atention to me ' i idely i |
) :ndows. Be sure you dfﬂ?V ] shall g0 in and f.. CATHERINE (opening her eyes very widely indeed). Well, upon
the library win ¢ longer than five minutes, I shall 2010 and fe, my word! '
you ate a momen L ents. . ' L
ou, regiments Of 00 regim . . . RAINA (capriciously—half to herself). I always feel a longing to do
you, reg hing)- Very well. (He goes 10 szma WatChe.s hiy, or say something dreadful to him—to shock his propriety-to
SERGIUS (laug nt. Then, with 2 perceptlble relaxation - scandalize the five senses out of him! (To Catherine perversely.,) I

until he is out of het rig
manner, she begins t© P ace
brown study.)
CATHERINE. Imagine their me¢

up and down about the garden in don’t care whether he finds out about the chocolate cream soldier
or not. I half hope he may. (She again turns flippantly away and

strolls up the path to the corner of the house.)

ting that Swiss and hearing th :
father asked for was the olq | CATHERINE. And what should I be able to say to your father,

17 thing your .

whole sy l'fx:hn‘:(‘:;y inf.irjitnice ?n);ss you have got us intol ; pray? | | N
coat we sent : vl as she walks). The little l RAINA (over her shoulder, from the top of the two steps). Oh,
RAINA (gazing thoughtfully at the gra | poor father! As if he could help himself! (She turns the corner and
beast! . passes out of sight.) |
CATHERINE. Little beast] What little beast? | CATHERINE (looking after her, her fingers itching). Oh, if you
RAINA. To go and tell Oh, if I had him here,. I'd stuff him with were onIY.ten years y9ungerl (Louka comes ftot.n the house with a
chocolate creams till he couldn’t ever speak again! salver, which she carries hanging down by her side.) Well?

CATHERINE. Don'’t talk nonsense. Tell me the truth, Raina. How, LOUKA. There's a gentleman just called, madam--a Servian officet-

long was he in your room before you came to me? | CATHERINE (flaming). A Servian! How dare he--(Checking herself
| bitterly) Oh, I forgot. We are at peace now. I suppose we shall have
them calling every day to pay their compliments. Well, if he is an

RAINA (whisking round and recommencing her march in the
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ell your master? He is in the liby,,

you come tO me? y ""ith
 AndI don't think

£ you, madam ol

But he asks for y of the hous¢: He gave me b, h%‘

LOUKA i Jad
he said the yrd out of hef bosom; puts it ¢, ﬂtin

who you are:
aca
ticket for you- (She takes & C
.~ 1o Catherin®) e
salver and offers it tO a

CATHERINE (reading)
name.
LOUKA. Swiss,

CATHERINE (Wi
What is he like?

schlil" That's a G

..Capmin Blunt ernla;l

tha bound that makes Louka jump back), Swig |
§

arpct bag, mﬂ.dam.
e to return the coat! Sen
him to leave his address anj

LOUKA (tirnidly). He has a big ¢

CATHERINE. Ob,
him away—say we're not at home—343 :
71l write to him—Oh; StoP: that will never d?. W;l}tl' (She throy,
herself into a chaif O think it out: Louka ,wa;,m)a € master ap
Major Saranoff are busy in the libraty, aren’t tHEY’
LOUKA. Yes, madam.

ntleman out here at once

CATHERINE (decisively). Bring the g¢
him. Don’t delay. Her,

Imperatively.) And be Very polite t0
(impatiently snatching the salver from her): leave that here; and g,

straight back to him.
LOUKA. Yes, madam. (Going)
CATHERINE. Louka!
LOUKA (stopping)- Yes, madam.
CATHERINE. Is the library door shut?
LOUKA. I think so, madam.
CATHERINE. If not, shut it as you pass through.
LOUKA. Yes, madam. (Going)

Heavens, he’s €0
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(; iTHERINE Stop! (Louka stops.) He will have to go out that way
(indicating tlhe gate of the stable yard). Tell Nicola to bring his b
here after him. Don’t forget. v ot

LOUKA (surprised). His bag?

CATHERINE. Yes, here, as soon as possible. (Vehemently,) Be quick!
uka a8 into the house. Catherine snatches her a rc.m of(} d
t_h'rows it behmd a bush. She then takes up the salver aEd uses i o
mirror, with the result that the handkerchief tied round fs ltlflS ;
follows thie apron. A touch to her hair and a shake to her ; : (?ad
own makes her presentable.) Oh, how—how—how can et
such a fool! Such a moment to select! (Louka appears at thz ;nan bef
the house, announcing “Captain Bluntschli;” and standin a:i(cjlzo
the top of the steps to let him pass before she goes in 2 fin H :
the man of the adventure in Raina’s room. He is now %:l e
brushed, smartly uniformed, and out of trouble, but still umrfian,k:reu
the same man. The moment Louka’s back is turr,lcd Catherinesm i
on him with hurried, urgent, coaxing appeal.) C 'cl,ptain Blun:;v(}jl?ip;
aul e glad to see you; but you must leave this house at on ) I—’I
raises his eyebrows.) My husband has just returned, with m C? i
son-in-law; and they know nothing. If they did th,c cons Lot
would be terrible. You are a foreigner: you do n’ot feel o eque‘nces
animosities as we do. We still hate the Servians:-the onlur f;‘;ﬂoml
t}?c peace on my husband is to make him feel like a lion ]3; mCt 4
his prey. If he discovered our secret, he would never fi o e
and my daughter’s life would hardly be safe. Will p Orgl1iv<_: 55
chivalrous gentleman and soldier you are, leave at ony:eul’)efiietie
e

finds you here?
BLUNTSCHLI (disappointed, but philosophical). At once, gracious
lady. I only came to thank you and return the coat you le’nt me. If

you will allow me to take it out of my bag and leave it with yo
servant as I pass out, I need detain you no further. (He turns tY ur
3 o go

into the house.)

CATHERINE (catching him by the sleeve). Oh, you must not think




g him across to the stab]e

¢ way out: Many thanks. So glad to haye bf:tes.‘
n 1
Y

BLUNTSCH

E. It will be sent O
CATHERIN (He takes out his card-c,q d

e. Allow me. : : :
BLUNTSCHLI.h'Ii':UaddIeSS’ keeping Catherine in an ag - y
« card, Petkoff, hatless, rugheg fY o

ality, followed by Sergius.) fOp

a. You will leave me your 44 8
Es&

PETKOFF (as he hurries down the steps). My dear CaPtai
il

Bluntschli-
CATHERINE. O

PETKOFF (too preoc
hand heartily). Those S
intead of in the—ha¥
without betraying hoV proud
window. I was wondefing why p
me: you remember him, don’t you? i
SERGIUS (saluting humorously, and thefl off:}:mg his hand ol
great charm of manner). Welcome, ouf friend the enemy!

PETKOFE No longer the enemy, happil;!r. (Rather anxiously.) | hope
you've come as a friend, and not on business.

h Heavens! (She sinks on the seat against th. way

E.upied to notice her as he shakes Bluntsc .,
tupid people of mine thought 1 Was out h,:_.rs
|__library. (He cannot mention the ﬁbrae’
he is of it.) I saw you throug}, thr?
you didn’t come in. Saranoff js “’Ithe

CATHERINE. Oh, quite as 2 friend, Paul. I was just asking Captain
Bluatschli to stay to lunch; but he declares he must go at once,

SERGIUS (sardonically). Impossible, Bluntschli. We want you her
badly. We have to send on three cavalry regiments to Phillipopoljg,
and we don’t in the least know how to do it. ’

BLUNTSCHLI (suddenly attentive and business-like). Philli .
. 0
The forage is the trouble, eh? Popoli

PETKOFF (eagerly). Yes, that’s it. (To Sergius.) He sees the whole
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thing at once.

BLUNTSCHLI I think I can shew you how to manage that.

SERGIUS. Invaluable man! Come along! (Towering over Bluntschli,
he puts his hand on his shoulder and takes him to the steps, Petkoff
following. As Bluntschli puts his foot on the first step, Raina comes

out of the house.)

RAINA (completely losing her presence of mind). Oh, the chocolate
cream soldier!

luntschli stands rigid. Sergius, amazed, looks at Raina, then at
Petkoff, who looks back at him and then at his wife,)

CATHERINE (with commanding presence of mind). My dear Raina,
don’t you see that we have a guest here—Captain Bluntschli, one of
our new Servian friends? -

(Raina bows; Bluntschli bows.)

RAINA. How silly of me! (She comes down into the centre of the
group, between Bluntschli and Petkoff) I made a beautiful ornament
this morning for the ice pudding; and that stupid Nicola has just put
down a pile of plates on it and spoiled it. (To Bluntschl, winningly.)
I hope you didn’t think that you were the chocolate cream soldier,

Captain Bluntschli.

BLUNTSCHLI (laughing). I assure you I did. (Stealing a whimsical
glance at her.) Your explanation was a relief.

PETKOFF (suspiciously, to Raina). And since when, pray, have you
taken to cooking?

CATHERINE. Oh, whilst you were away. It is her latest fancy.

PETKOFF (testily). And has Nicola taken to drinking? He used to
be careful enough. First he shews Captain Bluntschli out here wihen
he knew quite well T was in the—hum!—library; and then he goes
downstairs and breaks Raina’s chocolate soldier. He must—(At this
moment Nicola appears at the top of the steps R, with a carpet bag,
He descends; places it respectfully before Bluntschli; and waits for
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t. Nicola, unconscious of
_General amazement: gy 0
ther ordt’-f:l 1201{5 ; erfectly satisfied with hlmealf_ Whep I?e.fﬁQQ
he is prodllllizlpiawcr of spccch, he breaks out at him With) A :etkqfi
recovers M
mad, Nicola? 5 \
back). Sir?
NICOLA (taker# {
S TKOFE, What have 1o brought that [0
P ' :
COLA. My lady’s orders, St Louka told me that-
i . NE (interruptiﬂg him). My orders! Why shoulq y 0
CATHER.I o Blunt chli’s luggage out here? What are1' 8
you 1o DSy Cap! Yoy

thinking of, Nicola . ickin
oment’s e £ : LII'31 the bag g
NICOLA (after 2 m he vety perfectlon_ of servile dlscr@tio §
wi Catherine.) My fault, madafl).
|

addresses Bluntschil i 5
e P the steps yo
the bag, when Pctkoff addresses him ang Y)

PETKOFE You’d better 80 and slam that bag, too, down o 3.
is is too mMu

from his hands on Pe
him.) Begone, you buttet-

NICOLA (snatching up the bag

Sir., .
CATHERINE. Oh, never mind, Paul, don’t be angry!
PETKOFF (muttering)- Scoundrel. He’s got out of hand iy,

was away. Ill teach him.

fingered donkey.

Raina’s ice pudding! (Thi ch .for Nicola. The b?g da ]
tkoffs corns, eliciting a roar of anguish i

and escaping into the house), y,
 Yeg
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wishes.
BLUNTSCHLI (in his driest military manner). I am at madame’s

ordets.
SERGIUS (cordially). That settles it!
PETKOFF (heartily). Of course!

RAINA. You see, you must stay!
BLUNTSCHLI (smiling). Well, If T must, I must! (Gesture of despair

from Catherine.)

(Recollecting his guest.) Oh, well ney
] er

mind. Come, Bluntschli, lets have no more nonsense about
having to go away. You know very well you’re not going bac}f (:u
0

Switzerland yet. Until you do go back you’ll stay with us.
RAINA. Oh, do, Captain Bluntschli.

PE ; g .
TKOFF (to Catherine). Now, Catherine, it’s of you that he’s aftaig

Press him and he’ll stay.

CATHERINE. Of
, » Of course I shall be only too deli ;
(appealingly) Captain Bluntschlj really wishes to stay. He lzgl};\t,;d i
A my
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ACT III

In the library after Junch. It is 00f rnuchf of akhbraf}’, its lige,
equipment consisting of asingle fixed Shel_ stocked with o]q Pa 4,
covered novels, broken backed, coffee. stained, tf)rn and thum Q;
and a couple of little hat ing shelves ‘_Vlth a few gift books o th:?”
the rest of the wall space being OCCUP“?d'by trophies of war a4 \]
chase. But it is 2 most comfortable siting-room. A tow of g, :
large windows in the front of the house shew a mountain pang, Y
¢ of its softest aspects in the meﬂo\;,a?:;'

which is just now €€l in on:

afternoon light. In the left hand cornex, 4 square earthenware st
a perfect tower of coloted pottery, £ISes rfearly to the ¢ ciling a:"'
guarantees plenty of warmth. The ottoman il the middle is a cig, \
bank .of decorated cus

hions, and the window seats are «,
. el
uphalstered divans.

elaborate hookah on i
handsome effect of the
which is hopelessly out 0
small kitchen table, much the

with an old canister full of p
d pink blotting paper.

deplorable scrap of severely use
At the side of this table, which stands on the right, Blunts chij

is hard at work, with a couple of maps before him, writing order;
At the head of it sits Sergius, who is also supposed to be at work,
but who is actually gnawing the feather of a pen, and Conternp]ating
Bluntschli’s quick, sure, businesslike progress with a mixture of
en'vious irritation at his own incapacity, and awestruck wonder at an :
ability which seems to him almost miraculous, though its prosaj
character forbids him to esteem it. The major is comfortablc
established on the ottoman, with a newspaper in his hand and thy
tube of the hookah within his reach. Catherine sits at the stove, Wit]:

¢, and a screen tO match them, complete g
furnishing. There is one object, howey, 0
f keeping with its surroundings. This ;g

worse for weat, fitted as a writing tablz

Little Turkish tables, one of them with, -

ens, an eggeup filled with ink, anq ,
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her back to them, embroidering, Raina, reclining on the divan under |
the left hanc% window, is gazing in‘'a daydream out at the Balkan
landscape, with a neglected novel in her lap.

The door is on the left. The button of the electri o
the door and the fireplace. of the electric bell is between

PETKOFF (looking up from his paper to watch how they are getting
onat the table). Are you sure I can’t help you in any way, Bluntschli?
BLUNTSCHLI (without interrupting his writi '
. pting his writin looki

Quite sure, thank you. Saranoff and I will manag§ :zr coling up)
SERGIUS (grimly). Yes: we’ll manage it. He finds out what to do;
draws up fhe ordefs; and I sign ‘em. Division of labour, VMa'o”f’
(Blm_ltSChh passes him a paper.) Another one? Thank you. ([-ie pla)nts
the papers .squart-aly before him; sets his chair carefully parallel to
thilmé and signs \fv1th thTe‘}:ir of aman resolutely performing a difficult
and dangerous feat)) This hand i )
ad do tgh o ) s hand is more accustomed to the sword
pETKd(?I:‘)F It’s very goc:l’cll1 of you, Bluntschli, it is indeed, to let

ourself be put upon in thi i ’
); i put up s way. Now are yqu quite sure I can'do
CATHERINE (in a | i : i
CAT (in a low, warning tone). You can stop intetrupting,

PETKOFF (starting and looking round ’ ‘

(start athet). Eh? Oh! Quite i

my .love, quite right. (He takes his newspaper up, but E“.‘t.e right,

again) Ah, you I}aven’t been campaigning, Catherin::' o dts :t dop

how pleasant it is for us to sit here, after a good luncz, :;itﬁn . knf)w
A nothing

to do but enjoy ourselves. There’s onl . ,
thoroughly comfortable. only one thing I want to make me

CATHERINE. What is that?

- PETKOFE My old coat. I'm not at home in this one; I fe(;.l asif I
: i

were on parade.

CATHERINE. My d'ear .Paul, how absurd you are about tli'at Id
coat! It must be hanging in the blue closet where you left it °
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PETKOFF- My dear Catherine, I teﬂ. you Iive lo?ked there, A

believe my own eyes o not? (Catherin® quietly rises and pregg Itﬂ
putton of the electric bell by the ﬁfePlaC,e';ﬂWhat &L you shes 4
off that bell for? (She looks at him ma]eSt-l; 3 atf}ll? iy tem:‘n !
her chaif and her needlework.) MY dear: 1 yciz ¢ nk _the obsg rflnel
of yout sex can make a coat out Of_ twoho CIessIng goy, sa(}
Raina’s, your Waterproof, and my mackintos , you're mMistaken -,
exactly what the blue closet contains 2t psents (Nicola Preseir:

himself)

CATHERINE (unmoved by Petkoffs sally). Nicola: 80 to the b}
Joset and bring your master’s old coat here—the braided one Y

usually weats in the house.
NICOLA. Yes, madam. (Nicola go¢s out
C ATHERING, Yoy, Pawle
PETKOFE I bet you any piece O! ;
Sophia against a week’s housekeeping m
CATHERINE. Done, Paul.

ect of 2 gamble). Come: here’

PETKOFF (excited by the prospey vk .
opportunity for seme spott. who'll bet ot - T N
you six to ofc.

BLUNTSCHLI (impemubablg_r). It
Madame is sure to be right. (Withou
batch of papers to Sergius.)

ERGIUS (also excited). Bravo, OF _
ihargcr agai(nst an Arab mare for Raina that Nicola finds the

the blue closet.
PETKOFF (cagerly). Your best char-

CATHERINE (hastily interrupting hi
Asabian mare will cost you 50,000 levas.

) PETKOFFE. Catheg,
€

of ']cwcllcry yOU like to order fro
ney, that the coat iSn’t th&r
£

would be robbing you, My
¢ looking up, he passes anot]}?t
&

Switzerland! Major: I bet my b
i

COatii]

RAINA (suddenly Tommg O of her picturesque revery), Redy |

mother, if you are going to take the jewellery, I don’t see why you
should grudge me my Arab.

m). Don’t be foolish, Pay| o
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(Nicola comes back with the coat HAlsiinnek
itto P
hardly believe his eyes.) gs it to Petkoff, who can

CATHERINE. Where was it, Nicola? NICOLA. Hanging in th
blue closet, madam. PETKOFFE. Well, I am d-CATI—I%RIN 8
(stopping him). Paul! E

PETKOFE. I could have sworn it wasn’t there. Age is beginni

tell on me. I’'m getting hallucinations. (To Nicola.) Here: E;_l rr:lg %
change. Excuse me, Bluntschli. (He begins changing CoatSPNie tlo
acting as valet.) Remember: I didn’t take that bet of yours ’Ser ke
You'd better give Raina that Arab steed yourself, since you’\:e rr:ngl1 u:.
her expectations. Eh, Raina? (He looks round at her; but she is a t
rapt in the landscape. With a little gush of paternal affeci‘.iongam;1
pride, he points her out to them and says) She’s dreaming, as usur:al

SERGIUS. Assuredly she shall not be the loser.

PETKOFE. So much the better for her. I shan’t come off so ch

I expect. (The change is now complete. Nicola goes out Withe?’
discarded coat)) Ah, now I feel at home at last. (He sits do 3
rakes his newspaper with a grunt of relief) wn and

BLUNTSCHLI (to Setgius, handing a paper). That’s the last order
PETKOFF (jumping up). What! finished?

BLUNTSCHLI. Finished. (Petkoff goes beside Sergius; look
curiously over his left shoulder as he signs; and says with c,hildliks
envy) Haven’t you anything for me to sign? 2

BLUNTSCHLI. Not necessary. His signature will do

PETKOFE Ah, well, I think we’ve done a thundering good day’s
work. (He goes away from the table.) Can I do anything more? y

BLUNTSCHLI You had better both see the fellows that are to tak
these. (To Sergius.) Pack them off at once; and shew them that Iz: ]
marked on the orders the time they should hand them in by TV;
them that if they stop to drink ot tell stories—if they’re five msi;lutzs
late, they’ll have the skin taken off their backs.
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RGIUS (tising indi antly). T'll 53y SO {\nd ’if one of
lsnEan enougl(l to s§it in ril; facz for in§ulting hlm};il 1l buy his di‘iem"i;;
and give him a pension. (He strides out, Dis humamty dt:lﬁ"
outraged). Wi
BLUNTSCHLI (confidentially)- Jus€ 5€¢ that he talks ¢,
propetly, Majot, will you? YR

. . uit .
PETKOFF (officiously). Q rtantly, but hesitates on the tluesh:];"

toit. (He goes to the door impO
By the bye, Catherine, you may 25 well come, too. They’]) be &3

more frightened of you that of me.

- i .Idaresay I h
HERINE (putting d wn her embroidety) yIhad},
CAT E (putting do (She goes out, Petkoff holdingth;

You will only splutter at them.
doot for her and following her.)

They make cannons out of
NTSCHLI Whata country! They ” PuLof chey,
]titg‘ and the officers send for thetf wives to keep discipline| N

begins to fold and docket the papers- Raing, :]vh:l::s:;s;ﬂ ffom t
divan, strolls down the room with her hands clasped behing e
and looks mischievously at him.)

RAINA. You look ever so much nicer than when we last met, e

looks up, surprised.) What have.you done to yourself?
BLUNTSCHLI Washed; brushed; good night’s sleep and breakfyy
That’s all. ' A '

RAINA. Did YOu get back safely that
Quite: thanks.
RAINA. Were they angry
charge?

BLUNTSCHLL No, they wete glad; because they’d all just run awy
themselves.

RAINA (going to the table, and leaning over it towards him), |
must have made a lovely story for them—all that about me and my

with you for running away from Sergiusvsﬁﬂ

room.

¢ right, Bluntschli, quite right. o _

morning? BLUNTSCHI; |
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BLUNTSCHLI. Capital story. But I only told it to one of them-a
particular friend. ‘ ‘

RAINA. On whose discretion you could absolutely rely?
BLUNTSCHLI Absolutely. : '

RAINA. Hm! He told it all to my father and Sergius the day you
exchanged the prisoners. (She turns away and strolls carelessly across
to the other side of the room.) ‘

BLUNTSCHLI (deeply concerned and half inciédﬁlous). No! you
don’t mean that, do you? ‘ :

RAINA (turning, with sudden earnéstness). I do indeed. But they
don’t know that it was in this house that you hid. If Sergjus knew, he

~ would challenge you and kill you in a duel.
'BLUNTSCHLI. Bless me! then don’t tell him.

RAINA (full of reproach for his levity). Can you realize what it is to
me to deceive him? I want to be quite perfect with Sergius—no
meanness, no smallness, no deceit. My relation to him is the one
really beautiful and noble part of my life. I hope you can understand

that.

BLUNTSCHLI (sceptically). You mean that you woulds't like him
to find out that the story about the ice pudding was a—a—a-You

“know. ,

NA (wincing). Ah, don’t talk of it in that flippant way. I lied: [
know it. But I did it to save your life. He would have killed you Tl;at
was the second time I ever uttered a falsehood. (Bluntsch]i rises

quickly and looks doubtfully and somewhat severel
remember the first time? ely at her) Do you

BLUNTSCHLI. I No. Was I present?
RAINA. Yes; and I told the officer who was searching for you that

you were not present.

. BLUNTSCHLI. True. I should havé remembered it.

RAINA (greatly encouraged). Ah, it is natural that you should foiget-
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it first. It cost you nothing: it cost me 2 lie!"’_' a liell (She sits dowp, o

the ottoman, looking straight before her with h;r hands claspeqg

her knee. Bluntschli, quite touched, g.oes to ¢ edottoman- with a

particulatly reassuting and considerate 315 and sits down beside )

BLUNTSCHLL My dear young 1ady don’t let this worry yo
the two things that happ,.

Remember: 'm a soldier. Now what aret o . 3
to a soldier so often that he comes tO think nothing © them? ol

. 1 s | e
is hearing people tell lies (Raina recoils): the other IS geting his jje
saved in all sorts of ways by all sorts of people.

RAINA (tising in indignant protest)- And so he becomes a creap,,
incapable of faith and of gratitude.
BLUNTSCHLI (making a wry face) Do you like graUFude? I dop,

kin to the other thing, i

If pity is akin to love, gratitude is 2
f you are incapable i

RAINA, Gratitude! (Turning on him.) 1 ¥¢

. ‘ sentiment. Even anj
gratitude you are incapable of any noble SE7X k of mel -
what you tifk Of D€ You wer

are grateful. Oh, I see nOW exactly "
: . ing I prob :
not surprised to hear me lie. To you it as something £ p ably diq
every day—every hour. That is how ™M
walks up the room melodramatically?)

_ BLUNTSCHLI (dubiously)- There’s €2
4 told only two lies in your whole life. Dear young

lady: isn’t that cather a short allowanc

man myself; but it wouldn’t last me 2 whole morning.

RAINA (staring haughtil
insulting me?

BLUNTSCHLL I can’t help it.
and speak in that thrilling voice,
to believe a single word you say-

RAINA (superbly). Captain Bluntschli! BLUTNTSCHLI (unmoveq)

Yes?
RAINA (coming a little towards him, as if she could not believe he

When you get into that noble attit, i
I admire you; but I find it impossible

en think of women. (She |

son in everything You said

y at him). Do you know, sit, that you g ‘:

George Bernard Show
t Armg o
d the )
an

ases)- Do you mean what you sajq 3 .
B id just now? Just now?
said | o
o you kp,
OW what

)I;LUI\ITSCHLI. I do.

RAINA (g2spioD): it .(She points to hers
RN kol el s e ey o ooy e
su’ddeﬂlY sits down beside him, and ,q i gaze unﬂinchj, rigli,anslﬁ

- She

1 s W1
of manfet from the heroic to the famjj; o Complete ¢,
t? : aﬂge

. i you fip, flion
NTSCHLI (promptly). Instinct, g
of the world. G

elf incredul ou

ar) H
ou Swid

1 I youn
nce g lad ‘
Xpeﬂc Y. InSt]nct’ aﬂd

INA (wonderingly). Do you know, o)
ot who did not take me seriously? > are the fipg; Bl
ver

SLUNTSCHLL You mean, don't you, thet
3 am t

you quite seriously? he first man th
at

pas €ver taken

RATNA. Yes T suppose I do mean thar. (o

with him.) How strange it is to be talked to b Sty, quite at ey i

I ways gone 07 ke hat—T mean the pops e Lo know

illing VOIC* ! dJc.i it when I was a tin chil € attitude ang the,

ved in it. T do it before my parents '};heydb 0 my nurse, She
: i

pelie y
Sergius. He believes in it. lieve in ¢, 1 do it

pefot€
BLUNTSCHLI. Yes: he’s a little in that line B
se

rtled). Do you think so? f, isn’t hep RAINA

(sta
BLUNTSCHLI' You know him better than T

RAINA. I wonder—I wonder is he? If | h
iscouraged.) Ah, well, what does it matter? T t
),Ou’ve found me out, you despise me, o

ought that—|
Ppose, now that

BLUNTSCHLI (warmly, rising). No, my dear yo
a thousand times. It’s part of your youth——paft u?g lady, no, no, no
Jike all the rest of them—the nurse—your Parén?s your charm, I'm

infatuated admirer. -Sergius: P'm your




=

© BLUNTSCHLI (pursing

RAINA (Ie#% 5

pLONTSCHL C0F8 ) peay ad

'dyouth.inkof me for ot !
glvulg YQ“, :

RAINA (quickly)- =

Do youmean 10

(He sits down be

the Man

ay you never got it?

UNTSCHLL No :
BL . compla(:ency,) When did you send it t0 med

RAINA (indig®
away, a0d adds, reluctantly’) It

nevert found it.

BLUNTSCHLI (rising
how €
himself.

RAINA (impatie

do?

BLUNTSCHLL Ah, I see. YO

rash!

RAINA (annoy
for you, who care no
sure nobody has touched it?

BLUNTSCHLIL Well, I can’t b
it about with me all the time: O

service.

an he tell who it was intend

ady). Yes, that is so cleve

ed almost tO tears). Oh,

¢ send it to you- (She turns her 1,

antly). 1 did 20
was in the pocket of that coat,

his lips and rounding his eyes). Oh-ogp;
I

It must be there still.
| RAINA (sptinging up). There stilll—for my father to find the gy,
' imeheputshis hand in his pocket! Oh, how could you be so smpid;
also). It Joesn’t matter: it’s only a photogr, h..
ph:

ed for? Tell him he put it the
' e

r—so0 clever! What shaj| |

e quite sure. You see I couldn’t cary

ne can’t take much luggage on active -

reast gmartly with his hand, G,
ma,,
aq

side her, with renewed int,
eres A

u wrote something on it. That w,
a

to have done such a thine
more—except to laugh at me—oh! Are W |
ou
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RAINA. What did you do with it?

BLUNTSCHLI. When I
. ’ got.through to Pee .
‘t‘;erg somehow. I thought of the :ajlwa;cz:tli:l: d to put it in safe
e surest place to get looted in modern warfare s;oi)m; but that’s
) pawned it.

RAINA. Pawned itll!

?:ES?IT;SCHLL I know i’t doesn’t sound nice; but. it |
kn st p a;l I redeemed it the day before yesterda; W:Is much the
ows whether the pawnbroker cleared out the Poc)ltetseaven only

ornot,

RAINA (furious—throwin

: g the words right i ;
?low, shopkeeping mind. You think of thigngsutl}tlo his face). Yqu have
into 2 gentleman’s head. at would never come

. That’ . .
tou laly. y). That’s the Swiss national character,
RAINA. Oh, I wish I had ne
) ve ,
sits at the window fuming,) r met you. (She flounces away and

(Louka comes in with a heap of letters

) ers and tel
and crosses, with her bold, free gait, to the ta;%:a;ls oln l?et salvgr,
lof)ped up to the shoulder with a brooch, sh e. Her eft sleeve is
with a broad gilt bracelet covering the bnlise) g her naked arm,

OUKA i :

: th bgto }’i}humSChh). For you. (She empties the sal

o.n. e table.) ' e messenger is waiting, (She is det ver recklessly

civil to 2 Servian, even if she must bring him his *l’fttnnne;l nottobe
etters,

tB;lLUIijhCZILI (to Raina). Will you excuse me: the last .
at rea fa me was three weeks ago. These ar postal delivery
accumulations. Four telegrams—a week old. (H e the subsequent
Bad news! - (He opens one.) Oho!
RAINA (rising and advancing a little femOrsefully)l Bad

. news?
B.LUI.\ITSCHL I. My father’s dead. (He looks at th -
pis lips pursed, musing on the unexpected e telegram with
armngcments.) pecte Change in his

—
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8
RAINA. Oh, oY gety 2

SCHLL Yes:1 shall have €€ St8*% fachome inanyg
e ot of bi otels pehind him © bc; lpieriafie, (Tair' By
hz: leftr lae rer in 2108 blye cayeloe) Hef? yawtacing lette, 5 4
mec?:x?nily solicitot: (B¢ pulls o1u'tr \t:; 1(::11:1 ;rsel;rlea znd glancesf:)om
them,) Great Heavens! Seventy: A N'mech. A Crescey Vg
dismay) FoU* pundred! FO* o, ‘11'9 Bt hundf o
What on earth shall 1 do with them 2 k)
RAINA (timid1y)- Nine thousand hotels?

5] Nonsense: If you only knewl—q},
s it

B eime: il must give my fellow orders aboys %

s the room hastily, with the documents in bg ,
and

starting (He Jeave
9)- He has not much heart, that Swiss, thed

LOUKA (tauntirlgl
d of the Servians.

is so fon

father.

RAINA (bitterly). Grief!—a man who has been doing nothj,,
killing people for years! What does he care? W.hat does any 5 y
care? (She goes © the doot, evidently restraining her tearg d.le[
difficulty.) With

ff has been fighting, t00; and he has bl
Cnty

LOUKA. Majot Sarano

the door, looks haughtily at her anq ‘
uldn’t get much feeling out of gogs |
hen Nicola enters with an an}:;]; :

of heart left. (Raina, at
out) Aha! I thought you WO

soldier. (She is following Raina w.
of logs for the fire.)

NICOLA (grinning amorously at her). I've been trying 4
the

afternoon to geta minute a
changes as he notices her arm.

your sleeve, child?
LOUKA (proudly). My own fashion.
NICOLA. Indeed! If the mistress catches you, she’ll talk t
' O you,

) Why, what fashion is that of weqy
armg

He has not a word of grief for ;¢ 3 ¢
QQ[ |

lone with you, my girl. (His countengq,, |
Ce

)

i
|
|
|
I

|
|
!
|
|
|
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logs do
He hrows the logs down on the ottom,, 85
e de (hem.) » and g
1 S COmeItably

s that any reason wh
OUKA ¥ you shoulq take it
on YOutSElf o :

OLA- Come: don’t be so contrary v;
ewS ou. (He tskes out some paperlth me,
gt 8 7 lf;?fﬁ;f omes close to ook it
bﬂl[ Sef, us gaz gy out of pure swagger Al) See, a t\"’eﬂtyl
are 0 n partec: - 22 s,ten levas more, The S .fool and hig A
packifB { thilmlf: b and Raina’s lies ahoug 1o < ¢ that o
he iso't le:e S‘toortflle t:l]:;; :rd old Catherine :12\1:1- He’s q6 foglr
e ’ € not to mind ¢ Dstairs 5 poﬁté

2 You' t: for they knew whata he Major 1...:
ent, gOOd servant JOor b&lng a little

0 g
jmp d a liar of me before them alll The IWaS—-—after makin
t“"enty Wl].l go to Ogua

r

[0]
fo d you shall have the ten to spend if
you’l] only talk ¢, i

o) Al 1 l I
remind : - i g va
mel g g d f €ing a ger nt

50
OUKA (scornfully). Yes: sell your manhoog
me for ten! Keep your money. You were |, for thir
orn to b

. When you set up your shioh
tead of somebody’s servait}_ v will only 1,

ty levas, ang
€a Servant. I
(& ev@r}:bodyas

puy
was 00
SEfVant ins
{ICOLA (picking up bis 10gs, and going to ¢h

ou S€& \We shall have our evenings to e stove)
master in my own house, I promise you (‘;;rselves; a
kneels at the stove.) - (He throws

- Ah, wait t]]

nd T shal] be

aﬂd the IOgS dOWn

LOUKA. Y(?U shall never be master in mine :

Sergius’s chair.) - (She sits down op

NICOLA (turging, still on his knees, and squatt;

forlorrll}’, on his calves, daunted by her imp?a::lglngdf i
¢ disdain). You

have a great ambition in you, Louka. Remember: if
to yOll, it was I thﬂt made 4 woman Of you i1 any luCk comes

LOUKA. You!
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ogged self—assertion). Yes, me. Who o :
NICOLA ( e couple of pounds of .false Black h:;: 1 made
head and reddening your lips m.id cheeks l.lke any other B::ln Yoy,
“id, Who taught Y0 trim your nails, and keep o, %y
lf, like 2 fine Russian lady;hl;a“d
r 3

|

ainty about yourse
at? me! (She tosses her head defiantly; and he 4 g,
g ISes "

adding more
ought that if Raina wete out of the w
ay, an

fool and Sergius just 2 little more of ¢ dy%
&

£ my grandest customets, instead of Yoy

just 4 little less of 2
On]

might come to be one ‘o
being My wife and costing
LOUKA.I believe you vould rather be my servant than my .

A
You would make more out of me. Oh, I know that soul of
yours‘

NICOLA (going UP close to her for greatet emphasis). Ney,
mind my soul; but just listen to my advice. If you want to be et yo,
your present behaviour to me won't do at all, unless whe alad'
Jlone, It’s too sharp and imprudent; and impudence is 5 r; we'y

familiarity: it shews affection for me. And don’t you try bejnort.o
mighty with me cither, You're like all country gitls: you thjg h‘gh
genteel to treat 4 servant the way [ treat a stable-boy. That’snk ity
your ignorance; and don’t you forget it. And don’t be so feadonl

defy everybody: Act as if you expected to have Yto
if you expected to be ordered about. The way to get 01 as a lady ;
the same as the way to get ol as a servant: you’ve got to A Y Is
place; that’s the secret of it. And you may depend on me to k)rflour
my place if you get promoted. Think over it, my gitl. T'll Standow
you: one servant should always stand by another. by

and

jour own
) Way, not g

LOUKA (tising impatiently). Oh, I must behave in my ow
You take all the courage out of me with your coldblooded w.n Way.
Go and put those logs on the fire: that’s the sort of thi .
understand. (Before Nicola can retort, Sergius comes in. H ng yoy
himself a moment on seeing Louka; then goes to the St'ov:)checks

SERGIUS (to Nicola). I am not in the way of your work, I h
» 1 DOpe,

me money. -

ang, ‘5

George Bernard Show : Arms and the )
an

oo YD) O, :

. H L) i e s lt

I”]ICOoﬂlY Spealflng 2 thnf: olish girl about her habj
: e 0 2 e f }jer she gets a chanc abie of runp;

het’ ars the OLsE Ok et education, sir: 3¢ o 00k i rflg
g i tl

boo};s ! sration: o Louka.) Make that table o BiVes her gy e

oes out sedately.) % Louky, £, tx}:S

] T e

>thank yo, kindly,

9
‘. A .
W% out Jooking at Sergius, begins to arran

lowly to her, and studies th ge the Papers on

(Dollkaie e croSSCS S
. : €
mbcve (eflectively) Arrangement of

¢ me S€E is there a mark there? (He ty
rmnsu

S. . i
RG{:? the bruise _madc by his grasp. She stand
SE%° . him: fascinated, but on her guard.) Fff;l lr;

Op.the bfa(:elet
Uopless’ not
0es it hurt?

wn
=

0
o Yes
LORglUS- ghall T cute it?
withdrawing herself proudly,

s (instaﬂdy
: LOUKANO. You cannot cure it now.

but still not 1°0king

masterfu]ly). Quite sure? (He makes 2
moveme:
nt as if

I
SERG her in his arms.)
{0 A .
= trifle with me, please. An offic
er should not tr
trifle

4B
fi schﬂm'
\ . )
1US (touchmg the. arm with a mercil
ﬁcf;lger)- That was 0O trifle, Louka. ess stroke of his
_No. (Looking at him for the first ti
time.) Are you sorry?

-
—

for¢

(with measured emphasis, folding hi
’ g his arms). I a
-1am never

1y
QKA (wistEoll) I wish I could believe a man could b

4 woman 25 that. I wonder are you really a brave man? e so unlike
sgRGIU
mﬁﬂ' MY he
charge | foun

LOUKA. Did you find in the charge that the men whose fath
athers are

S (unaffectedly,_ relaxing his attitude). Yes: I

art jumped like 2 woman’s at the first s‘ho ?lrn i _brave

d that I was brave. Yes: that at least is rea;’alljnut P
out me.
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than th George Bernard Show : A
poof Jike min€ were any Jess brave that € men who gy i}, tms and the My,
i :Anings of love for me
ou? § | e be : you woy] 89
! Us (with bitter levity) Not a bit. They all slasheq anq felt d:lo . you would marry a rich man’s daughi1 not let j¢ grow,
SERGTI d like heroes pshal the courage to rage and kil jg g datc{ aid of what other people would say of et becayse youy e
elled ¥ i Che, U alt ! you. Wo
and Yan EngliSh pull terrier who has as much of that‘Sort of cheap‘l be U carried away). You lie: it is not uld
ha:;e Ly algarian natiof, and the whole Russian Natio ura&l SER& b and Twere the Czar himself, T WOu?:j)’ by all the L
’ But he lets 1Y groom thrash him, al i ‘iL: lo"® Yside- you know that Tlove another wo SCtyou on the ;{ I
baCk u 4 | N L k b)l’ l'ﬂY u as hcaven 1S abOVe earth‘ And man’ q wom rone
the same That's you* Weidier all ovet! INO, ZOUER, your g | po*° 2 you are jeal an as g,
e 5 tl;roatS' but they are Afraid of their officers; they py, Or g KA [ have no r€ason to be. She will neyey US Of hey
'casflulcts and blows; they stand by and see one another Purllis}‘ql ‘i Lgnl rold YO of has come back. She will marina:}r,y You now, Ty,
ildsen——aye, and help t© Jdo it when they ae ordereq 5 Ik rﬁERGIUS (recoiling). The Swiss! Y the Swigs,
ofﬁccrs!—-wcil (with 2 short, bltFCr laugh) I am an Office; th 5 A B an worth ten of you. Then you
tly) give me the man Who will defy to the death an ; Q}U LOU ¢ you. You are not good enou €an come tg .
(ferven y) &t oalE h . Y Powe, willrefus y gh for me € t0 me; anq
earth of il heaven that sets itself up against his own wi| uf ! r.) - (She turng to the
3 { arl. q OO 4 ’ ;
conscience: he alone is the brave man %1 RGIUS pringing idiethet and i |
it is to talk! Men never seem to me to gy, i SE L kil the Swiss; and afterwards T will do g | ercely in hig arms)
8oy, | W $ I please with e ’

LOUKA. How €asy

they all have schoolboy’s ideas. You don’t know what true ¢ UP:
. g

18,
SERGIUS (ironjcall

LOUKA. Look at me! how much
I have to get your room ready for you—to SWEep and dust, to o

and carry. How could that degrade m¢ if it c.lid not degrade b
have it done for you? But (with subdued passion) if T were B to
of Russia, above everyone in the wortld, then—ah, then, thETtss
according to you I could shew no courage at all; you should see l;(g)h

> Jou

should see.

SERGIUS. What would you do, most 10

the man I loved, which no other queey
g

do. If 1 loved you, though you woylq
you, I would dare to be the Eq:aj

y). Indeed! [ am willing t© be instructed.

am 1 allowed to have my owy -
)

ble Empress?

LOUKA. I would marry
Europe has the courage to

as far beneath me as I am beneath

of my inferior. Would you dare as much if you loved me? No; jf
E YOU

UKA (0 his arms, passive and steadfas).
10 ;, He has beaten you in love. He mgy:::ts

Pﬁfhap
1us (tormentedly). Do you think [ heiey

GRG .
~ hose WOLSt thoughts are higher than youy |,
ifing with another man behind my bﬂck: est o
OUKA- Do you think she would belj :
rIz‘ow ¢hat I am in your arms? Weibelieve die

ERGIUS (releasing her in despai :

ISVI ockers: mockety ev;rywhere;pefg;ﬁ;i‘“iﬂoql Oh, damnation|
o g I do. (HF' strikes himself &anﬁcallg 3 think is mocked bi,
fias, fopl[ Shall I kll.l myself like a man, or Ii{ren the breast.) Coward
ot myself ? (She again turns to go.) Loukal (Sh and pretend to laug}i
Remember: yOU belong to me. € Stops near the door.)

LOUKA (quiedy). What does that mean—an j "
nsultr

Wiss will kil o

¢ that she—ghel

Swiss if he told her

SERGIUS (commaqdingly). It means that you |

hav‘e #9531 ou- here in my arms, e perhaox.vehmc:, and that I

again. Whether that is an insult I neither know Ecs)r :Ve y0111{ o
are: take it as




90 Text of the Arms and the Man

I will not be a coward 4y, 4

marry you, in spite of 5 Baltt]

i
again, they shall touch myugan‘:(
afﬁa%

you please. But (vehemeﬂdy)
I choose to love you, I dar¢
these hands ever touch yo!

bride.
LOUKA. We shall sce whether you dare keep your wopq
cate. I will not wait long: ut{;‘

SERGIUS (again folding his arms a0d standing motigy
rmddle of the l‘ODm)- Yes, we shall se€. And you sha.ll Wait n'ly pl lnk
pied, with his papers still in hjg hay e’%k
¢ Louka to go Ol.'lt. He goes acroy ’en[ﬁ
passes. Sergius, without aJtering hig § mﬂ\
Louka goes out, leaving the d%i‘?s%
o)

(Bluntschli, much preocct
leaving the door open fo
table, glancing at her as he
attitude, watches him steadily.

BLUNTSCHLI (absently,
down his papers). That's 4 fe!
SERGIUS (gravely, without moving). Captain Bluntsch
BLUNTSCHLL Eh? ,

sitting at the table as before, ang
atkable looking young Womaﬁutﬁi

¢ deceived me. You are my fival, T,
SERGIUS. You have 1 the drilling-ground on the kfl‘i)ﬂk :

rivals. At six o’clock I ghall be i S
i / .D 8oy,
road, alone, on horseback, with my sabre. Do you understand? QI

BLUNTSCHLI (staring, but sittiog quite at his ease). Oh, g,
thats a cavaley man's proposal I'n 10 the artillery; and | hm‘w

choice of weapons. If Igo,l Shﬁu_ take 2 fnaflhine gun. Apq tht}el
shall be no mistake about the cartridges this time, N

SERGIUS (flushing, but with deadly coldness). Take cag i }
a to allow invitations of that k;n B

ank‘l

not our custom in Bulgari
trifled with.

BLUNTSCHLI (warmly). Poohl don’t talk to me aboyt o]
You don’t know what fighting 1s. But have it your own il E
your sabre along. I'll meet you. tig)

SERGIUS (fiercely delighted to find his opponent a map of
Well said, Switzer. Shall I lend you my best horse?

duy

iy
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BLUNTSCHLI. No: damn your horsel—thank you all the same,
my dear fellow. (Raina comes in, and hears the next sentence.) I shall
fight you on foot. Horseback’s too dangerous: I don’t want to kill

you if I can help it.

RAINA (hurrying forward anxiously). I have heard what Captain
Bluntschli said, Sergius. You are going to fight. Why? (Sergius turns
away in silence, and goes to the stove, where he stands watching her
as she continues, to Bluntschli) What about?

BLUNTSCHLLI don’t know: he hasn’t told me. Better notinterfere,
dear young lady. No harm will be done: I’ve often acted as sword

instructor. He won’t be able to touch me; and I’ll not hurt him. It

will save explanations. In the morning I shall be off home; and you’ll

never see me or hear of me again. You and he will then make it up

and live happily ever after.
RAINA (turning away deeply hurt, almost with 2 sob in her voice).
I never said I wanted to see you again.

SERGIUS (striding forward). Hal That is a confession. RAINA
(haughtily). What do you mean? SERGIUS. You love that man!

RAINA (scandalized). Sergius!

SERGIUS. You allow him to make love to you behind my back, just
as you accept me as your affianced husband behind his. Bluntschli:
you knew our relations; and you deceived me. Itis for that that I call
you to account, not for having received favours that I never enjoyed.

BLUNTSCHLI (jumping up indignantly). Stuff! Rubbish! I have
received no favours. Why, the young lady doesn’ even know whether
’m married or not.

RAINA (forgetting herself). Oh! (Collapsing on the ottoman.) Are

you?

QERGIS Yoy ece s JRReE lady’s concern, Captain Bluntschli
pERlose coo Youhavs enjoyedithe privilege of being receiveci
in her own room, late at night-




ruptif him pepperily). Yes; y
stol at her head. Your Cava?u blg
t

C
brains if she’d k
uttered 5 cy Cre a:a(h

@ !
BLUNT.S o with 2 p!
)

q out her
u li! Raina: is thi
k). Bluntsch Raina: is this P

RAIN A (risif8

}IOU? X
CHLL Apologi?®

o wrathfu! majesty). Ob, how dare yq
u, h
Oy
d
a"&

man, apologize! (He resum, .
S hi
Sse
e old measured emphasis, foldin t,
3 " 5 Ay
: onately)- This is.the doing of that fx 3
Itishe who 18 spreading this horﬂ}:nd of
ut excitedly) le Story azu“,
d—burnt alive. Oy

Captain antschll
e W’ﬂ.lks ﬂbo
1. No: he’s dea

shocked)- Burnt alive!

hipina wood yard. C
: - Couldn

the timber on fire an‘; c:)r; E drag }linls]

0t higy

) W]th

RAINA (stopping
BLUNTSCI—ILI. Shotin the

out. Your fellows’ shells set
ozen other POO* devils in the same predi
P Ccament,

half 2 d
RAINA. How horible!

SERG
and hero€
RAINA (outraged).
BLUNTSCHLL Come,
SERGIUS. A hollow sham, I say- Would you ha
VE COme bac
k

nothing had passcd between you, exceptat the muzzl

Raina is mistaken about ouf friend who was bu zle of your
rnt,

He Was

informant.

RAINA. Who then? (Suddenly guessing the truth. f
aid, my servant! You wete with her this mornin ali) Ah, Louka! g, |
after—Oh, what sort of god s this I have be egn Wt:a;utlme aftcr-.}. .

rshippi
pping! (He |

culous! Oh, war! war! the dr
€am of patn |
oty |

[US. And how ridi
sl A fraud, Bluntschli, 2 hollow sham, like ]
» UK€ love,

Like love! You sa
j t
Saranoff: that matter ?S ei’;l:ibefore
ned.

herei[
Pisto]
not my |

|

G
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meets her .
Reered alﬁ;: ;lth sardonic enjoyment of her disench
et tanc) Door:, sk]:: goes closer to him, and Say;lcinantlment'
went upstairs, to hazr u know tbat I looked out of the \;rinda ¥
WLET did st v e another sight of my hero; and I saw Sl o .
erstand then. I know now that you w:;“:sttﬂg
a ng

love to her.

SERGI : .
US (with grim humor). You saw that?

A. Only to
y too well. (Shc turns away, aﬂd throws hCISCIf on the

diVan und
SERGIUSC: the centre window, quite overcome.)
cyni .
(cynically). Raina: our fomance is shattered. Life’s a farce

BLUNTS
. CHLI -
himself out now(to Raina, goodhumoredly). You see: he’s found

SERGIU

S.B :

You may nowltzﬁschh: I have allowed you 0 call me a blockhead.
know why? me a coward as well. I refuse to fight you. Do you

SCH :
L1 No; but it doesn’t mattet. I didn’t ask the reason

When
g you.cri )
M a pro fﬂss?gnoa?, and' I don’t ask the reason nOW that you cry off.
{0 get out of it N soldier. I fight when I have to, and am very glad
when I haven't to. You're only an amateut: you think

ﬁgh O
tlngS an amusement.

- Yo

he reason s t‘;} Shflﬂ hear the reason all the same my professional.

and honor_._to at it takes two men—real men-men of heart, blood
make a genuine combat. more fight with

Yyou thy
nl
you’re not(;ould make love to anugly womat.
BLUNTS man, you’re a machine.
CH .

Hatsort of C}I; I (apologetically)- Quite truc, quite true I always was
ap. ’m very sorry. But now that you've found that life
hat further

1Sn’t
a far
ce, but Someth. . ‘ .
ing quite sensible and serious, W

0
Stacl .
€
1s there ok .
your appiness?

RAT
DN

ut my happiness and his.
ot you that he must fight

A (rili
n
Oyou forge;g)};.You are very solicitous abo
is new love—Louka? It is 0
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BLUNTSCHLI (interrupting him pepperily). Yes; you blockhead|
She received me with a pistol at her head. Your cavalry were at my
heels. I'd have blown out her brains if she’d uttered a cry.

SERGIUS (taken aback). Bluntschli! Raina: is this true?
RAINA (rising in wrathful majesty). Oh, how dare you, how dare

you?
BLUNTSCHLI. Apologize, man, apologize! (He resumes his seat at
the table.)

SERGIUS (with the old measured emphasis, folding his arms). I
never apologize.

RAINA (passionately). This is the doing of that friend of yours,
Captain Bluntschli. It is he who is spreading this horrible story about
me. (She walks about excitedly:)

BLUNTSCHLI. No: he’s dead—burnt alive.

RAINA (stopping, shocked). Burnt alive!

BLUNTSCHLL Shot in the hip in a wood yard. Couldn’t drag himself
out. Your fellows’ shells set the timber on fire and burnt him, with

half a dozen other poor devils in the same predicament.

RAINA. How horrible!

sidiculous! Oh, war! war! the dream of patriots

SERGIUS. And how .
i a hollow sham, like love.

and heroes! A fraud, Bluntschl
RAINA (outraged). Like love! You say that before me,
BLUNTSCHLL Come, Saranoff: that matter is explained.

SERGIUS. A hollow sham, I say. Would you have come back here jf

nothing had p assed between you, except at the muzzle of your pistol?
Raina is mistaken about our friend who was burnt. He was not my

informant.
\Who then? (Suddenly guessing the truth.) Ah, Loukal my
ere with her this morning all that time after__

f god is this I have been worshipping] (He

RAINA.

maid, my servant! You w
after—Oh, what sort O

dOﬂiC Cnf 1111,

Zc Wlt O
ts her &2 e gOES Jut '
mecered he mOfC, knoir [hﬁt 1()()I\Ld o ,md ] bfl\-v S( )1 ,
¢ ’ A
,Angnser tone) DO you sight of my h ou WETE making
b o have another & now that ¥
went upstairs, terstand then: [ know
i t understa
that I Clld no
Jove to het. -
1 saw the 7 )
SERGIUS (with grim humor)- You od throws herself on the
away, 4
RAINA. Only to0 well. (She tumsjrc ) B
: he centre window, qu - d. Life’s a farce.
i Raina: ouf fomance 158 ey Bl
ically)- ’ u see 5
US C nlCﬂ—I '(”V
o [ (to Raind p,uodlmnmﬂ y)
BLUNTSCHLI (to 1R&

himself out now. NIRRT
SERGIUS. Bluntschli | have ﬂ”UU/'(:'(/ 'VUU /// [(7// ///Z (1)////////1///{///

You may now call me a cowatd as well. I refuse y '
Kot ks well. I refuse to fight you, Do you

BLUNTSCHLI. No; but it doesn’t matter.
when you cried on; and I don’t ask the reaso
I’'m a professional soldier. I fight when I ha
to get out of it when I haven’t to, You’re on]
fighting’s an amusement.

I didn’t ask the reason
n now that you cry off,
ve to, and am very glad
Yy an amateur: yoy thinjk

you're not a mar, you’re a machine,

BLUNTSCHLI (apologetically). Quite true
that sort of chap. I’'m very sorry. But now tl;
isn’t a farce, but something quite sensible 5
obstacle is there to your happiness?

quite true, | always was
atyou’ve found that life
nd S€rious, what further

RAINA (riling) ..You are very solicitous about my happin :
Do you forget his new love—Louka? It is not you thatph::: L::ridf hx;.
S 1ght




>

04 Text of the Arms and the Man

now \.)ni\‘x‘x‘:»“ﬁéi‘\{w::’«----Jaa,
3

RGIUS. Rivall (Striking his forehead.)

- TiAH:TXDId-ﬁu not know that they are engaged? SERGIUS, N,
Are fresh abysses opening! Nicola!!
RAINA (sarcastically). A shocking sactifice, isn’t it? Such bEauty,
such intellect, such modesty, wasted on a middle-aged Servant map|
Really, Sergius, you cannot stand by and allow such a thing. It woy]q
be unworthy of your chivalry.
SERGIUS (losing all self-control). Viper! Viper! (He rushes to anq
fro, raging,)

BLUNTSCHLI. Look here, Saranoff; you're getting the worst of
this.

RAINA (getting angrier). Do you realize what he has done, Captain

Bluntschli? He has set this girl as a spy on us; and her reward is that
he makes love to her.

SERGIUS. False! Monstrous!
RAINA. Monstrous! (Confronting him.) Do you deny that she tolq

you about Czptzin Bluatsehli being in my room?

SIS N Ioexr—

kﬁ\\_\h\\“‘\ FHRHRE). Do

her when she told you?

SERGIUS. No; but I tell you-

7% 86y thye y

Oou were making lovels
0

Y, ¢ rgius, in an agon i
T | SFIEIL y of mortifi
TNKS O e ottoman, clutching his averted head between his fists)

1 told you you were getting the worst of it, Saranoff, -

SERGIUS. Tiger cat!
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RAINA (running excitedly to Bluntschli). You hear this man calling
me names, Captain Bluntschli?

BLUNTSCHLI What else can he do, dear lady? He must defend
himself somehow. Come (very persuasively), don’t quarrel. What
good does it do? (Raina, with a gasp, sits down on the ottoman, and
after a vain effort to look vexedly at Bluntschli, she falls 2 victim to
her sense of humor, and is attacked with a disposition to laugh.)

SERGIUS. Engaged to Nicola! (He rises.) Ha! ha! (Going to the
stove and standing with his back to it.) Ah, well, Bluntschli, you are
right to take this huge imposture of a world coolly.

RAINA (to Bluntschli with an intuitive guess at his state of mind). I
daresay you think us a couple of grown up babies, don’t you?

SERGIUS (grinning a little). He does, he does. Swiss civilization
nursetending Bulgarian barbarism, eh?

BLUNTSCHLI (blushing). Not at all, I assure you. I'm only very
glad to get you two quieted. There now, let’s be pleasant and talk it
over in a friendly way. Where is this other young lady?

RAINA. Listening at the door, probably.

SERGIUS (shivering as if a bullet had struck him, and speaking
with quiet but deep indignation). I will prove that that, at least, is a
calumny. (He goes with dignity to the door and opens it. A yell of
fury bursts from him as he looks out. He darts into the passage, and
returns dragging in Louka, whom he flings against the table, R., as
he cries) Judge her, Bluntschli-you, the moderate, cautious man: judge
the eavesdropper.

(Louka stands her ground, proud and silent.)

BLUNTSCHLI (shaking his head). I mustn’t judge her. I once listened
myself outside a tent when there was a mutiny brewing, It’s all 2
question of the degree of provocation. My life was at stake.

LOUKA. My love was at stake. (Sergius flinches, ashamed of her in
spite of himself.) I am not ashamed.
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RAINA (contemptuously). Your love! Your curiosity, you mean,

i ing her contempt with interest). My
{;3:,) Isiir(g:rm ti:; iznyi:;;o;:;lian feel, even for your chocolate
cream soldier.
SERGIUS (with quick suspicion—to Louka). What does that mean?
LOUKA (fiercely). It means-
SERGIUS (interrupting her slightingly). Oh, 1 remember, @e ice
~ pudding. A paltry taunt, girl. |
(Major Petkoff enters, in his shirtsleeves.)
PETKOFF. Excuse my shirtsleeves, gentlemen. Raina: somebody
has been weating that coat of mine: I'll swear it-somebody with
bigger shoulders than mine. It’s all burst open at the back. Your

mother is mending it. T wish she’d make haste. I shall catch cold.
(He looks more attentively at them.) Is anything the matter?

RAINA. No. (She sits down at the stove with a tranquil air)
SERGIUS. Oh, no! (He sits down at the end of the table, as at first.)
BLUNTSCHLI (who is already seated). Nothing, nothing,

- . the ottoman in his old place). That’s all
PETKOFF (sitting down on :
right. (He notices Louka.) Anything the matter, Louka?

LOUKA. No, sit. ) Goand ask
‘ . J ight. (He sneezes.) Go and ask your
F (genially). That’s all rig . (Fe
P]?TKOff:or(tgny coat, like a good girl, will you? (She turns to ob.ey;
:ls?:;:ola enters with the coat; and she makes a pretence of having
ut
business in the room by
to the wall near the windows) Nicola’s arm). Here i
) . ickly, as she sees the coat on Nicola’s arm). Here it
| WA g‘;’:’%ﬁs me},’ Nicola; and do you put some more wood on
Epg: (She takes the coat, and brings it to the Major, who stands
u;to put it on. Nicola attends to the fire))

taking the little table with the hookah away -
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PETKOFF (to Raina, teas
very good to poor old
wats, eh?

RAINA (with solemn feproach). Ah, how can you say that to me,
father?
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ing her affectionately). Ahal Going to be
Papa just for one day after his return from the

PETK.OFF. Well, well, only a joke, little one. Come, give me a kiss.
(She kisses him.) Now give me the coat.

RAINA. Now, I am going to put it on for you. Turn your back. (He
turns his back and feels behind him with his arms for the sleeves.
§he dexterously takes the photograph from the pocket and throws
1t on the tabl

e before Bluntschli, who covers it with a sheet of paper
unde:r the very nose of Sergius, who looks on amazed, with his
suspicions roused in the |

1spici highest degree. She then helps Petkoff on
with his coat) There; dear] Now are you comfortable?
PETKOFE Quite, little love, Thanks,

(He sits down; and Raina
returns to her seat near the stove.) Oh,

by the bye, I’ve found
something funny. What’s the meaning of thi

: s? (He put his hand into
the picked pocket.) Eh? Hallo! (He tries the other pocket.) Well, I
could have sworn—(Much puzzled, he tries the breast pocket) I °

wonder—(Tries the original pocket.) Where can it-(A light flashes
on him; he rises, exclaiming) Your mother’s taken it

RAINA (very red). Taken what?

PETKOFF. Your photograph, with the inscription: “Raina, to her
Chocolate Cream Soldier—a souvenir” Now you know there’s

something more in this than meets the eye; and I'm going to find it
out. (Shouting) Nicola!

NICOLA (dropping a log, and turning). Sir!

PETKOFE. Did you spoil any pastry of Miss Raina’s this morning?

NICOLA. You heard Miss Raina say that I did, sit. PETKOFE I
know that, you idiot. Was it true?

NICOLA. I am sure Miss Raina is incapable of saﬁng anything that
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is not true, si. i the others.) Come:
to the o :
? Then ’m not. (I'urnu}g )
BT e (o o Segat, nd dps hmon
dl(: ):l:; ) Sergius: you’re the chocolate cream SOICICE, r
sho er. .

RGIUS (starting up). I 2 chocolate cream soldier! Certainly not,
SE s . 4

all very serious and
ks at them. They are .
PETKOFf:‘,: iljlc::!)(lil)eolo; 4 mean to tell me that Raina sends
very cons .

i i ther men?
hotographic souvenirs to O |
I;E(;GgIrUz (enigmatically). The wotld is not such an innocent place
as we used to think, Petkoff.

HLI i jor. T’ hocolate cream
isi ’ ht, Major. ’'m the ¢ :
rising). It’s all 11g .

BII.‘IiJiNTé(eltkoff(an d %)ergius are equally astonished.) ?;fhif;l;::

o eri dy saved my life by giving me chocolate cream
a .

: )s,toaurrx:;gng-—shall I ever forget theit ﬂa\'rc?ur

you the story at Peerot. I was the fugitive.

.us: do you remember how those
PETKOFF. You! (e ga5ps) Sergmshen zve mentioned it? (Sergius

n went on this morning wher i .
: :Wmc:l::o cmyflically Petkoff confronts Raina severely) You're a nice
’t you?

young woman, aren’t yous o X

RAINA (bitterly). Major Saranoff has cl.langed his mmtcll1 enga\;taeig

I wrote that on the photograph, I did not know tha

Bluntschli was married. ’

BLUNTSCHLI (much startled protesting vehemently). ’'m not

matried. |

RAINA (with deep reproach). You said you were.

BLUNTSCHLL I did not. I positively did not. I never was married
in my life. | . e
PETKOFF (exasperated). Raina: will you kindly mforr:dn:O;
not asking too much, which gentleman you are engag :

RAINA. To neither of them. This young lady (introducing Louka,

| My late friend Stolz told
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who faces them al
affections at present.

PETKOFE Loukal Are
to Nicola,

N.ICOLA (coming forward ). I beg your pardon, sir. There is a
mistake. Louka is not engaged to me,

PETKOFF. Not engaged to you, you scoundrell Why, you had
twenty-five levas from me on the day of your betrothal; and she had
that gilt bracelet from Miss Raina,

proudly) is the object of Major Saranoffs

you mad, Sergius? Why, this girl’s engaged

NICOLA (with cool unction). We gave it out so, sir. But it was only

to give Louka protection. She had a soul above her station; and I

have been no more than her confidential servant. I intend, as you
know, sir, to set up a shop later

on in Sofea; and I look forward to
her custom and recommendation should she marry into the nobility.
(He goes out with impressive discretion, leaving them all staring
after him.)

PETKOFF (breaking the silence). Well, I am —hml

SERGIUS. This is either the finest -hcrois

m or the most crawling
baseness. Which is it, Bluntschli?

BLUNTSCHLL Never mind' whether it’s heroism or baseness.

Nicola’s the ablest man I've met in Bulgaria. I'll make him manager

of a hotel if he can speak French and German,
LOUKA (suddenly breaking out at Sergius). I have been insulted by
everyone here. You set them the example. You owe me an apology.

(Sergius immediately, like a repeating clock of which the spring has
been touched, begins to fold his arms.)

. BLUNTSCHLI (before he can speak). It’s no use. He never

apologizes.

LOUKA. Not to you, his equal and his enemy. To me, his poor
servant, he will not refuse to apologize.
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| ovingly)
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. . Ab

. im her hand, which },
. dl (<] hn‘n. e
timi ngl;,n ced wife.

if you hk; 1 Youb elong to mel! (He puts l:iis ﬁa;m
wl eVl . erine comes in an ds
o to him) (GHREEEE o in bewilde
bout her and 85 o e rest 22178 red
abou

Louka in Sergius’s arms, 4%

astorﬁShment')
CATHERINE. What

it appear
PETICOFE Well,my dean 20

can withdra¥

can? (Sergius releases Louka,)
m

at Sergius is going to marry
t0 break out indlgnantly at

does this

Louka instead of Raina. .(S, cestly) Don’t blame me: I've nothing -

im: s her by excl .
gg;)h;;:ho Ii)t. (He retreats t0 the stove,) e
CATHERINE. Marry Loukal Sergius: y?u ar
to us! . -
SERGIUS (folding his arms). Nothing binds me-

is pi f common sense).
ch pleased by this piece O .
gﬁ??ﬁl ha(::: M)I; congratulations. These heroics of ylogm.
have their practical side after all. (To Louka)) Gractcl;us gotung a ,35
the best wishes of agood Republican! (He kisses her hand, to Rain
great disgust.) _ :

CATHERINE (threateningly). Louka: you have b
LOUKA. I have done Raina no harm.

bound by your word

een telling stories.

CATHERINE (haughtily). Rainal (Raina is equally indignant at the

oo Louka. I told
i ina: alls me Louka. 1 to

LOUKA. I have a right to call her Raina: th c '

Major Saranoff she would never marry him if the Swiss gentleman

came back.
BLUNTSCHLI (surprised). Hallo!
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LOUKA (turning to Raina). 1 thought you were fonder of him than
of Sergius. You know best whether I was right.

BLUNTSCHLI. What nonsensel I assure you, my dear Major, my
dear Madame, the gracious young lady simply saved my life, nothing
else. She never cared two straws for me. Why, bless my heart and
soul, look at the young lady and look at me. She, rich; young, beautiful,
with her imagination full of fairy princes and noble natures and
cavalry charges and goodness knows what! And I, 2 common-place
Swiss soldier who hardly knows what a decent life is after fifteen
years of barracks and battles—a vagabond—a man who has spoiled

all his chances in life through an incurably romantic disposition—a
man- '

SERGIU§ (starting as if a needle had pricked him and interrupting
B}untschh in incredulous amazement). Excuse me, Bluntschli: what
did you say had spoiled your chances in life?

BLUNTSCHLI (promptly). An incurably romantic disposition. I ran
away from home twice when I was a boy. I went into the army instead
of into my father’s business. I climbed the balcony of this house
when 2 man of sense would have dived into the nearest cellar. I
came sneaking back here to have another look at the young lady
when any other man of my age would have sent the coat back-

PETKOFF. My coat!

BLUNTSCHLI.—Yes: that’s the coat I mean—would have sent if

back and gone quietly home. Do you suppose I am the sort of fellow
a young gitl falls in love with? Why, look at our ages! I'm thirty-four:

-Idon’t suppose the young lady is much over seventeen. (This estimate

produces a marked sensation, all the rest turning and staring at one
another. He proceeds innocently.) All that adventure which was life

or death to me, was only a schoolgitl’s game to her—chocolate creams
and hide

and seek. Here’s the proof! (He takes the photograph from the table.)
Now, I ask you, would a woman who took the affair setiously have
sent me this and written on it: “Raina, to her chocolate cream -
soldier—a souvenir”? (He exhibits the photograph triumphantly, as
if it settled the matter beyond all possibility of refutation.)
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N (He bends his knee in his

. i ight.
SERGIUS (approvmgly). You are fig

randest manner.) Fo ’ . _—
iOUKA 1 forgive you- (She timidly gives him her hand, whic h‘?

ur affianced wife.
<ses.) That touch makes me yO
klsse;)wsa(spﬁnging up). Ah, I forgot that! LOUKA (coldly). You
SERGI! _

rgive me!

, his arm
belong to mel (He Puts
rine comes in and finds

at them in bewildered

1 You
RGIUS. Withdraw! Never: X
ifout her and draws her to him.) (Cathe

Louka in Sergius’s arms, and all the rest gazing
astonishment.) -

CATHERINE. What does this

. .us is going to matry
TK it appears that Sergius 18 ngg
o kaOF;f;:‘;’e(l)l% ?Xig:a?She [:f about to break out indignantly at
Louka 10 .

im: he stops her by exclaiming
:)Tlo \?me li)t. (He retreats to the stove.
CATHERINE. Marry Louka! Sergius: you are bound by your word
to us! . o
SERGIUS (folding his arms). Nothing binds me.

leased by this piece of common sense).
lsaLUN’tiS(;?uI;l hglzc}lidg f:?)ngratulaﬁons. These heroics of yours
aranoff: .

C 1 ka.) Gracious young lady:
i al side after all. (To Lou . ady
}&?Z;i‘? v;igtrx::tcﬁ agood Republican! (He kisses her hand, to Raina’s

great disgust.) _
CATHERINE (threateningly). Louka: you have
LOUKA. I have done Raina no harm.

mean? (Sergius releases Louka.)

been telling stories.

CATHERINE (haughtily). Raina! (Raina is equally indignant at the

liberty.)-
LOUKA. I have a right to call her Raina: .she. calls me .Louka.di :rc::i
Major Saranoff she would never marry him if the Swiss gen

came back.
BLUNTSCHLI (surprised). Hallo!

(LODD No

testily) Don’t blame me: I’ve nothing
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LOUKA (turning to Raina). I thought you were fonder of him than
of Sergius. You know best whether I was right.

BLUNTSCHLI. What nonsense! I assure you, my dear Major, my
dear Madame, the gracious young lady simply saved my life, nothi

else. She never cared two straws for me. Why, bless my heart and
soul, look at the young lady and look at me. She, rich, young, beautiful,
with her imagination full of fairy princes and noble natures and
cavalry charges and goodness knows what! And I, a common-place
Swiss soldier who hardly knows what a decent life is after fifteen
years of barracks and battles—a vagabond—a man who has spoiled

all his chances in life through an incurably romantic disposition—a
man- ‘

SERGIU?(statting as if a needle had pricked him and interrupting
B}untschh in incredulous amazement). Excuse me, Bluntschli: what -
did you say had spoiled your chances in life?

BLUNTSCHLI (promptly). An incurably romantic disposition. I ran
away from home twice when I was a boy. I went into the army instead
of into my fathet’s business. I climbed the balcony of -this house
when a man of sense would have dived into the nearest cellar. I
came sneaking back here to have another look at the young lady
when any other man of my age would have sent the coat back-

PETKOFF. My coat!
BLUNTSCHLI.—Yes: that’s the coat I mean—would have sent it

back and gone quietly home. Do you suppose I am the sort of fellow
a young girl falls in love with? Why, look at our ages! I’m thirty-four:

-1don’t suppose the young lady is much over seventeen. (This estimate

produces a marked sensation, all the rest turning and staring at one
another. He proceeds innocently.) All that adventure which was life

or death to me, was only a schoolgirl’s game to her—chocolate creams
and hide

and seek. Here’s the proof! (He takes the photograph from the table.)
Now, I ask you, would 2 woman who took the affair setiously have
sent me this and written on it: “Raina, to her chocolate cream
soldier—a souvenit”? (He exhibits the photograph triumphantly, as
if it settled the matter beyond all possibility of refutation.)
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PETKOFE That's what I was looking for. How the deuce did it get

there? L
BLUNTSCHLI (to Raina complacently). I have put everything right,
I hope, gracious young lady! . , count
RAINA (in uncontrollable vexation) (gl]uulll:ﬁ?: rngl;g’:kl:bai; takugn
: ic idiot. :
Okf) yti{u)rs;]lf. St{c;l;l a;ela ;g;r;at;gﬁ l:ivli(l)l Know the diff;;rxe;ce between a
aback.) Nex f twenty- .
. d a woman O
choolgirl of seventeen an
- CHLI (stupefied)- Twenty-three! (She snap;uﬂlfv 1:‘1}‘:?3?5;
BLIgNTF;Sm ously from his hand; tears it acrOss; and thro
contem

at his feet.) o .
i i Bluntschli’s discomfiture),
i im enjoyment of 's G .
SIIERG}:}?; r(n\w:)l:leg ;ast bellief is gone. Your sagaatly 11153 :efraud, like
fllutlllx? Oth'er t_){mings. You have less sense than even .

_three! Twenty-threell (He
BLUNTSCHLI (overwhelmed). Twe;izynﬁnd.) o chat case, Major

considers.) Hm! (Swiftly making up become a suitor for your
Petkoff, I beg to propose formally to *;0 )
daughter’s hand, in place of Major Saranott ret

RAINA. You datel

BLUNTSCHLI If you were twenty-three vtfhen you said those things
to me this afternoon, I shall take them seriously. -
CATHERINE (loftily polite). I doubt, sif, whe.thers you q:l;:rranof;
cither my daughter’s position or t'l;;t olf th}:laz_zrani;:g:;:e Samnoffs’
(o

lace you propose to take.. e Pe and ‘
:.Vrlel(l);eofv)m as ytl(:e richest and most important fannh;s in ::1 cc::z:y
Our position is almost historical: we can go back for nearly ty
years. | |
PETKOFF. Oh, never mind that, Catherine. (To Blurftschl;.) We
hould be most happy, Bluntschli, if it were only a question of your
Sosition' but hang it, you know, Raina is accustomed to a very
Somfort;ble establishment. Sergius keeps twenty horses.

BLUNTSCHLL But what on earth is the use of twenty horses?
Why, it’s a circus.
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CATHERINE (severely). My daughter, sit, is accustomed to a first-
rate stable,
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RAINA. Hush, mother, you're making me ridiculous.

BLUNTSCHLI. Oh, well, if it comes to a question of an

establishment, here goes! (He goes impetuously to the table and

seizes the papers in the blue envelope.) How many horses did you
say?

SERGIUS. Twenty, noble Switzer!

BLUNTSCHLI. I have two hundred horses. (They are amazed.) How
many carriages?

SERGIUS. Three.

BLUNTSCHLI. I have seventy, Twenty-four of them will hold twelve

inside, besides two on the box, without counting the driver and
conductor. How many tablecloths have you?

SERGIUS. How the deuce do I know?
BLUNTSCHLI. Have you four thousand?
SERGIUS. NO.

BLUNTSCHLI. I have. I have nine thousand six hundred pairs of
sheets and blankets, with two thousand four hundred eiderdown
quilts. I have ten thousand knives and forks, and the same quantity
of dessert spoons. 1 have six hundred servants. T have six palatial
establishments, besides two livery stables, a tea garden and a private
house. I have four medals for distinguished services; I have the rank
of an officer and the standing of a gentleman; and T have three

native languages. Show me any man in Bulgaria that can offer as
much. .

PETKOFF (with childish awe). Are you Emperor of Switzerland?

BLUNTSCHLI. My rank is the highest known in Switzerland: P'm a
free citizen.

CATHERINE. Then Captain Bluntschli, since you are my daughter’s
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. and looks her straight in

‘up, Major. You've managed thos

£ the Arms and the Man
104 TextoO

' the way of her happiness. (Petkoff i
choice, I shall nThat is Major Petkoffs feeling also.

speak.)
:’:;It(t(;f; Oh, I shall be only t00 glad. Two bundred horses! Whew

75, What sags the lady?
SERGIUS The lad}’ says that he can keep h.iS

Rﬁlnleth(P;t:I}lg;igrntr?iI:usez. [ am not here to be sold to the highes;
tablecloths

:ﬁS:TSCHLI I won’t take that answer. I appealed to you as a

. ted me. You gave
o d a starving man. You accep
fogr ;:necgl%ficg qur bed to sleep in, and your f00f to shelter
me your d
me-
RAINA (interrupting him).

Switzerland! . |
’s § hat I say. (He catches her y
BLUNTSCHLI. o ,ltlliz‘;cz as he adds, with confident mastery)

ot stand in

I did not give them t0 the Emperor of

give them to.

; ho you did
Now tell us who ¥t mile). To my chocolate cream

RAINA (succumbing with 2 shy s

soldier! . ’

UNTSCHLI (with 2 boyish laugh of delight). 'I.'hat ll. do. Thank
> ¢+ his watch and suddenly becomes businesslike.) Time’s
gon e regiments sO well that you are

are to be asked to get £id of some of the Infantry of the Teemok
s
division. Send them home I~
: ' un come
f Lom Palanka. Saranoff: don.t get matrie
bl;);cvl:ljlr :haﬂ be here punctually at five in the evening on Tuesday

fortnight. Gracious Jadies—good evéning. (He makes them a military

bow, and goes.) )
SERGIUS. What 2 man! What a man! =

SUMMARY OF ACT -1

Act I opens in a small town of Bulgatia near the Dragoman
Pass in late November 18851t is night time and the scene is set ina
lady’s bedroom. A t)eautiful scenery of the Balkans is described in
almost picture postcard perfection. *...wonder fully white and .
beautiful in the starlit snow, seems quite close at hand, though it is
really miles away” as the mountains which appear from Raina’s
balcony seems like a setting for a fairy tale like romance and at the
same time establishes the theme of appearance and reality or the
illusion inherent in this theatrical setting .The description of the
interior of the room reveals that it is filled with contradictions to
which the playwright draws our attention. It is half rich Bulgarian
and half cheap Viennese. Everything oiental in the room is gorgeous
and everything occidental is paltry; the dressing table is of common
pine but the mirror on it is expensive. The figure of Christ dominates
the walls while the chest of drawers are dominated by the photograph
on an easel of a very handsome and dashing officer of the Bulgarian
army. Beside it there are several paper backed novels, and a box of
chocolate cream biscuits. Specific historical and geographical
information in the stage direction serves to contrast the almost unreal
perfection of the scenic beauty.

When the 4ction unfolds we ate told that, news had arrived
from the war where Sergius, Raina’s fiancé, the officer whose
photograph adorns her chest of drawers, has become ‘the idol of
the regiment’ because of his brave attack on the Serbs. The word
‘idol’ connotes worship, the uppermost sentiment in Raina’s mind
as she learns of his heroism. She and her mother Catherine are ecstatic
over their victory and Raina observes that their ideas of what Setgius
would do, their patriotism and their heroic ideals had all been proved
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ir ideas and their relationgh;
- ius had founded their i .
true. Raina :er;cclli SergiF; r:Oﬂ and Pushkin and the opera. She is filleq
from their reading of By s she knows now that he is as heroic apng

Withcf 0?:?2:?3:2;? At that moment a servant girl who lookeq
wondet i

ke most maids enters to tell them
handson;e, lIj.roud Ed g;g;;nxlﬂt{he run and they might try to take
that the tt;r 'laln S:u Zﬂ 1 so were being warned I:'>y their own soldiers
refuge md eir ocd by Jows locked as a precaution. Catherine exigg
to keep c;lorshan ":ﬂld while Louka follows her but shows Rain,
to sc:curc1 efr ou}:e t:v indow was missing and it could be openeq
th'at 40 th rl;;\r?na fsr left alone in the room She goes.to e c_h g
:l”rl:v:r}:u:m.i picks up her fiance’s portrait ‘\Svlllil ;Zinfétwk};;:hitt};
: ibes in the following Way, : TS
dizzaiilst:)t:: E};::‘S:“ or shew it any mark of 1'36(:‘;1;15); f‘g:::’]i r’nt‘::
r ? i+ like a pri .
she takes it ‘in her har|1ds aii :cl:!s’v::l?z ::s’l;kiofel and settlc:s down to
e Worc_ls my hero! Imz’ Raina’s wotld is based on fiction ot on
read_ until she fa‘HS as &;-‘1 dpimpulsf-'s are romantic and she has no idea
reality. H.er reagtéom_is,s world is too theatrical to be true. S:c S
i h:ildezhc; 1;:.‘::11 pressure of livingin 2 eedl wotld atabitediby
é:i;cfs w?':;crc c;eath and destruction are Very t;al' e
] Raina is faced with reality soon after when a gI; e n}tl;ts
through a window opening to her l?alcony: ’un schile,
her room g d to as ‘a man’s voice,a voice’ and lastly

; itive is referre b
tht; Ser:ilﬂ’lr:uflliiglltt;:!: ::i:;eof the first act. He is drawn realistically and
¢ the m

whom Raina has never come
he speaks bfluntli’; ;e :(:;t g?lfn P-’g;?; to hidse him because if their
across. He C;l;cgi i T slaughtefed like a pig. He resprts to
ofﬁccrvs caug her night gown as he believes it would be his best
snatching 1way unknowa soldiers out of 2 modest womz_m’s bed_room
defenrje to CFP haracteristically and predictably replies, ‘It is not
to which RalI;a c entleman.’ But The soldier replies without sharr'me,
thclweaPOn 0 agh for 2 man with only you to stand bef:ween him
Tt is good’enouga knock on her door confirms the arrival of the
;nuld de‘a::-s S‘é?;s and the fugitive realizing that his time has come

garl
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gives her robe back to her and prepares to defend himself, But Raina
decides to help him and hides him behind a curtain; throws aside
the robe which she had donned a moment ago and affecting a sleepy
and disturbed air opens the door. A Russian Officer in a Bulgarian
uniform searches the room and unbelievably does not notice the
fugitive’s revolver lying on the ottoman. However it is observed by
Louka who is insolent enough to let Raina know—silently-that she is
aware of the fugitive hiding behind the curtain. Once the officers
leave, the fugitive thanks Raina gallantly declaring that he will serve
her until death. He tells her that he is not a Serb but a Swiss, a
Professional soldier who had joined the Serbs because their country
Was the nearest on his way from Switzerland, The Man is so
refreshingly genuine that as they converse most of Raina’s cherished
ideals of manhood begin to crumble. He tells her that his revolver is
not loaded; he has no ammunition and adds,” What use are cartridges
in battle? I always catry chocolate instead. He tells her that he is
hungry and Raina goes scornfully to her bedside and offers the
chocolate cream biscuits lying there. The man wolves them down
and searches for more scraping the box with his fingers and sucking
them. He tells Raina ,"You can always tell an old soldier by the inside
of his holsters and cartridge boxes. The young ones carry pistols
and cartridges and the old ones grub. Raina is shocked and declares
that she is braver than him and is further alarmed by his reply that
they have been under constant fire for three days and even though
he was a professional spoldier he could bear only two days of fire,
exceeding which he was as frightened as a mouse. He asked her if
she wanted to see him cry because all she needed to do was to scold
him gently. Raina is immediately sympathetic but becomes
enthusiastic when he begins to narrate the cavalry charge which she
knows had been led by Sergius. The Man calls it the most
unprofessional strike that he had ever witnessed because the Bulgarian
had led his men into a death trap. Sheer good luck had saved them
because the Serbs had been supplied with wrong ammunition which
made them defenceless against the onslaught. However he describes
Sergius and his seemingly glorious charge in an appropriately grand




y of ACt’I

Summﬂf
e .. like an Operatic tenor A regu%ar ha.ndsome fellg
JeniHe did it hkz e moustache, shouting his war ~Cty oy
m ;

ot indmills.” Raina shoy, hi
: hing eyes 2 - ote at the win : : it
with flas ul};lot;e it recogmz.es him for the OfﬁCer
raph an d who in his opinion ought to be Cougy,
charge an He is filled with remorse when he realiye
e-Scr gius in some way and tries to Minimj,,
he however tells him to leave th(j_l way he
. She drawn once again to the SOld:lE[ Whep
3 e pipe made him feel giddy, Sha
late cream soldier and goes downhto seek hey
a :

Choci(s) at her wits end and did not know o\g t_O Send
mother’s help as she \While she goes out of the r0OM to bring he,
him safely on his Way: atherine is anxiouys and
fugitive

mothcr thc ]
tries to shake him awa

red het r00mM ¥
Eaddzzlt:rcs that climbing down
e

names him het

her bed. C
Ea]ll{s z:sliega‘i);a gives herself away when she te),
e bu

g datlin 1
d to sleep as ‘the poor gis
uld be allowe :
hesmother 2" . tfeor is amazed and ShOCkZd a;h?‘dimpathy and
: > : rds the Man.

worn out’. Her m : . emotion towa .
warns her sternly agaiast ansh meeting of Raina and Bluntschile jg
by her unreal world and manages ¢
munts chile into it.He becomes he,

i him safety a
soldier and decides to offer I
m
chocolate crea

. opera Ernani. She
: idea which she dem"?s i :Ezeszhat her concept
lospitet, &2 hile to know about it but £€? Nevertheless Raing
Bluntschile : ingless to him.
S italityds mcantgess ,
3 holcl’urt;nki:;ﬁm at a distance emotionally.
Is unable

It is apparent that

¢ of opposites. Raina h‘.JCS -
F)r::lude the practical soldier
in

George Bernard Shoyy - Arms and the Man 109

SUMMARY OF ACT-II

The specific date
begins makes jt historicall
Petkoff’s fresh and pretty
contrast to this feeling of
Balkan mountains rise and
be idyllic may not be true.

of sixth of March, 1886 on which ActII
y real and significant. It unfolds in Major
garden on a fine spring morning, But in
0y and freedom, ‘A few miles further the
shut in the landscape’ as if what seems to
Several complications develop in Act II.

agree and their conversation ends onl

y with the arrival of their master
Major Petkoff.

As The master of the household returns from war, his wife
Catherine comes down hurriedly to welcome him but contrary to
expectation her welcome is not as effusive as one would imagine for
a husband who has returned safely from war, She js hastily attired in
a Bulgarian apron and half worn out dressing gown but she looks
surprisingly ‘handsome and stately’. Sha stoops over the back of her
husband’s chair to kiss him but becomes highly agitated when she
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for him and he tells them of the great mistake he had committed on
the battle- field which had cost him his career in the army from
which he had therefore resigned. The Petkoffs are surprised to hear
the outcome of what at least Catherine and Raina had believed was
4 magnificient cavalry charge, Sergius informs them, T won the battle
the Wrong way while our worthy generals were losing it the right
Way” In short he had begun and ended his run in the army with that
single charge. He wishes to meet Raina and she appears on cue
eli(:iting admiration from her father but an irritated rejoinder from
is wife that she had the abominable habit of eavesdropping on
Conversations,
Raina and Sergius’s meeting at this moment is reminiscent
erine’s meeting with her husband as both of them are formal
rrect in their behavior as if they are performers in a well
orchestrated opera. He informs her of his resignation from the army
and puts forth his cynical perception of war , ‘Soldering... is the
coward’s art of attacking mercilessly when you are
out of harm’s way when you are weak. That is
successtul fighting. Get your enemy at a disadva
any account fight him on equal terms” He also tells them he will
never withdraw the resignation as it was not in his character to
withdraw from anything. Further complications arise when Petkoff
asks Sergius to narrate the ‘queer’ story of the Swiss officer from
the enemy camp who had escaped from the Bulgarians with the
help of two Bulgarian ladies who had bundled him off with the
master’s old coat while he was fighting in the
two men the two ladies are shocked at the Swis
and to cover up their anxiety leaves the table
tale had deeply shocked them, When he meets her next they are
tactfully left alone by the elder Petkoffs. A romantic scene follows
but their love is of the highest order, almost sublime with Raina
calling Sergius her king, hero, lord and Sergius referring to her as his
queen, and saint. Their embrace lacks the passion associated with
lovers reunited after a long separation and after returning from war,
They are interrupted by Louka and Raing leaves the room to fetch

of Cath
and co

strong ,and keeping
the whole secret of
ntage ;and never ,on

s soldier’s indiscretion
as if their insensitive
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i i fr alone with Louka Sergiug’ %
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v H contdes ey xS0 0 it some e
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the awful truth that he was making IOV.C to her behin RaJI'la s back
and she was doing the same behind his .Sbe further let him knoy,
that this was so for all so called ‘gentlefolk’ in the.samc way in whigy,
Sergius had placed her in the lower strata of society because of he,
ignorance of higher love She attacks his double standards whep ha
kisses her behind Raina’s back but will 'not a‘llow her to speak
scathingly about the higher love he Sha_re.s with Raina. When he learng
through Louka about Rajna’s lover he is jealous and condemns LOUka
for making him 2 party to her eaVcsdﬂ.:)pplng.a‘nd thEEre.by Sta‘lmng
his honou to which Louka responds with a spmted. rqomde,r, She"s
aliar; and her fine airs are a cheat; and I am worth six of her’. She i
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tuns down from the library as he had seen him enter the house
through the window, Petkoff believes that he is the right person to
help him solye his problem of deployment of three cavalry regiments
o l:'hﬂjppOpoh's. Bluntschile grasps the difficulty at once but hesitates
0 aceept his jnvitation to lunch as he is aware that his presence is
MOt welcomed by Catherine. However Petkoff persuades her to invite
. "™ and as he is about to mount the steps to the house when Raina
¢€s him and involuntarily exclaims ‘the chocolate cream soldier’.
Sa:e’-'yone is shocked at her exclamation but Catherine manages to
€ the situation. Raina’s explanation of Nicola spoiling her

Chocolate cream pudding makes Petkoff suspicious and he declares

At Nicola must have taken to drinking because he had shown a
Buest to the stables and then had

: . broken Raina’s creation. As he
Peaks Nicola appears at the top of the steps carrying the bag which
i and places it beside him. There

understands and apologises for hi
!N rage calls after him to slam th
Which is too much for even Nic
agitation evoking a roar of ange
800n as possible with the bag.
Pacify Petkoff. Molified some
their house as their guest an
Which their guest accepts.

s mistake to everyone. But Petkoff
¢ bag down on Raina’s ice pudding
ola to bear and he drops the bag in
t from his master. He disappears as
Catherine and Raina try their best to
what he invites Bluntschile to stay in
d Catherine too extends her welcome
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SUMM—ARY OF ACT -III
Act I11 resolves most of the ComPﬁcat.iOHS_ which had arisen
in Act IL The scene is set i the library. The time is early afternogp
: irectl the people wh .
. El stage directions place peop 0 are jp
after lunch. Elaborate stag th their individual work. Mr. and Mg

the room, each occupied wi : vork. I
s luntschile are all sitting in the ﬁbrary

Petkoff, Raina, Sergius apd B
which does not boast of a good or recent stock of books. But it jg

' warm and comfortable .The Balkan mountains can bf‘: seen through
. ffg the windows of the room ;the walls are decorated w1t.h trophies of
war and hunting expeditions. Thete is a chhen. tabk.a in the midd]e
of the room where Bluntschile is engrossed in doing his work. Sergius

is sitting beside him, idly, because he realizes that Bluntschile doeg
s a far more efficient and

L . not require help from him as he wa .

g knowledgable officer than he could ever hope to b.e. Major Petkoff
occupies the ottoman in the room and is busy reading a newspaper
‘ _.Catherine is embrofdering while Raina is supposed to be reading a
pok but is actually daydreaming with her eyes on the Balkans through

'?’

£

(- Major Petkoff declares the day to be perfect with nothing
to.do except taking rest but he states that he would have felt much
N ore at home with his old coat on his shoulders than the one he was
7 c-(-i to wear as his old coat was missing. There follows a humorous

) fo
scene where the irony is on the master of the house for apart from

him everyone else knows that some misadventure had taken place in
the household. Catherine presses the electric bell to call Nicola and
instructs him to bring The master’s coat which was hanging in blue
closet. Nicola being the perfect servant that he is , goes and brings
the coat which Bluntschile has returned just a few hours ago. Petkoff
who was sure that his coat was missing had announced that he would
buy his wife a piece of jewellery if he lost against a month’s household
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money if she lost. Bluntschile does not allow hirlnsclf to be dmwr;
into the bet but Sergius enters the fray by announcmg, against Petl_(of
that he would gift Raina an Arab mare from Pe'.ckoff s stable ag.amjst
his best charger that the coat would be found in the closet. Nicola
feenters the room with the coat much to the major’s amazement.
€anwhile Bluntschile completes all the orders that were to be drawn
A0d instructs Sergius that it would be best if he gave his orders
lrnmff(:liately to the concerned regiments. Sergius stands up at once
and leaves the room; Bluntschile advices Petkoff to go along with
SergiUS who in turn asks his wife to go along with him as he kno.ws
that the men were more likely to listen to her than to him. Catherine
ACcompanjes him and Bluntschile observes disparagingly, ‘What an
atmy] They make cannons out of cherry trees, and the officers send

| for thejr wives to keep discipline.’
Raina who had so far been silent advances towards
‘ B!untSChile with a mischevious look and carries on a conversation
With him from the moment they had left off when Bluntschile had
r €en an enemy and fugitive. Raina accuses him of being ungrateful
' fo.r he had narrated the entire incident of his narrow escape to his
| ﬁjlend who in turn had djvulged it to Petkoff and Sergius She tells
‘ him thae she had not been disgraced and he had not been challenged
02 duel only because they were not aware of the identity of the two
' l‘:e ::lcn- Raina is agitated because she had spoken two lies on his
r .f Wwhen she wanted her marriage to Sergius to be as perfect as
g;ssl_ble. Her idealism does not affect Bluntschile who remains
Wha:‘;?ﬂ as ever. He reveals t.hat he understands her histrionics for
| o acmaﬂy was and practically exposes her as a liar. Paradoxically,
asks ‘}13’12311; is accepted (:a‘.lmlyD E)}’ her afte'r an initial outburst. Raina
Young i 1{1 Zzicf:n:nzmz :ut. .Bluntscfhlle answers’, ‘Instinct, d.ear
~Onfides ‘I mean the nobleietzteun;: ol Wo'ﬂfl. \thn Raina
> and the thrilling voice. (They

ay % &
gh tOgEtber)I did it when I was a tiny child to my nurse. She
N 1tI do it before my parents .They believe in it .I do it

3 Ore S i 1 T 228 .
B i:rgius, He believes in it” She believes that he wil] despise

eIieVed :

‘But astonishingly it is Bluntschile who reveals himself,

F N
- R
e s e — S
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‘Pm like the rest of them...I’m your infatuated admirer. Raing is
startled not only by this unexpected revelation but algq b
Bluntschile’s assessment that Sergius was as consummate a liay a8
her own self.

However another more urgent development causes Raing ,
lot of anxiety when she realizes that Bluntschile had never receiy,
her photogtaph which she had slyly placed in the pocket of the old
coat in which he had been smuggled out. To make matters Worse
she had even written on it and in all likelihood it was still within the
pocket unknown to her father who was wearing it. But before the
problem can be resolved Louka comes in with several letters on 4
salver for Bluntschle. Louka is as insolent as ever for she considers
Bluntschile as an enemy even though the war was over. He learpg
that his father had expired and that he had inherited property apnq
wealth because of it . He immediately sets about to attend his affaj g
and seems to forget about Raina. Louka remarks that the Swiss Man
was heartless and the reason for it did not lie in him being a soldjer

because Sergius still had 4 lot of heart left in him. Raina leaves tha
library as Nicola enters jt.

~ The two servants who are soon to be married possess two
d}Stif_lCt attitudes. Nicola desires Louka while she treats him
QA disdainfully. He is complacent and is comfortable in his class and
Lb does‘notwant any change, He saves for the future and declares that
i h‘f will be the master of his house to which Louka retorts that she
“,WIH never allow him to a marry her. She is ambitious, proud and
_I‘esitcs to be tich. She believes he is a coward and he believes her to

PPBe too impudent and sharp to be the lady which she so desperately
" wants to become,

This meeting is followed immediately by Louka and Sergius’s
meeting. It is even more clear that there is strong mutual attraction
between them But the huge discrepancy in their social status is
uppermost in Louka’s mind, However since Louka is courageous
;ambitious and c]

an admission of love and 4 promise to marry her from Sergius in

ever she turns it to her advantage and wrings out
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ina. She allu
Rain Sisig 4 d to

des

spite of the fact that he is still engaged- to marry.al stan

frequently to her lower and Sergius’ hlg,her . ka sayS,

the poverty which separates them in socicty: e ¢ should not
Louka: Don’t trifle with me, please. ey

trifle with a servant.

Or, n whose fathers

Louka: Did you find in the charge that the me o s

are poor like mine were any less brave than the men who a
like you?
Again,

Louka: if T loved you, though you would be 2 1 of
me as I am beneath you,I would dare to be the equal 0 my

inferior. .. You would not dare tyou would marry 4 tich man's daughtef
because you would be afraid of what other people would say of you,
Sergius on his part is equall
behavior with Raina. He d
with her. He says,

s far beneath

y candid with her in sharp contrast to his
oes not feel the necessity of pretending

_Sergius: 'No Louka your poor men can cut throats;
are afraid of their officers; they put up with insults and br

stand by and see one another punished like children. .. when they are
ordered to ...I am an officer.

And,

but they
ows; they

Sergius: If I loved you and I were the Czar himself, I would
set you on the throne by my side. You know that I love another

woman, 2 woman as high above you as heaven is above earth. And
you are jealous of her.

Stung by his words Louka grasps the opportunity to inform
him about Raina’s love for Bluntschile. Sergius does not believe her

to which she counters swiftly with, ‘Do you think that she will believe
the Swiss if he told her now that I am in your arms. Sergius is in a
state of complete confusion and despair but even then he declares,
‘Remember you belong to me’ and ‘If these hands ever touch you
again, they shall touch my affianced bride.” However, Louka is not
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entirely convinced of his intention: :

3 When Bluntschile atrives SErgius challc?nges him to 5 dug]
because he believes that it is the honoumbfle cingiodo ““_der the
circumstances. Like a medieval knight hf_: informs Bluntschile thy
he will be armed with his sabre and he gl o horseba.ck, By
an anticlimax the latter says he will be arrn_ed W;th & maC}llllne ggn as
he belongs to the artillery. Sergius offers him a orse as he bel; eves
that both of them should have equal opportunities at a due|, By
Bluntschile tells him bluntly that he will prefer to be . foo't- Rain,
enters the room and realises what has haPP_mec"She 18 afleous for
their safety and Bluntschile tells het that neither of_ them wi]] Come
to any harm and in the morning he would be on his'WaY home 34
they would never hear of him again. You i‘lnd he will th.en make j,
up and live happily ever after.” His words reinforce the fauty tale ke
quality of Raina and Sergjus’ romance. However reality strikeg Wheq
Raina confesses that she had never said she wanted to see the last of
Bluntschile. Sergius considers it a confession of love a{ld harbOUrs
the suspicion that Rajna has been unfaithful to him. Finally,
Bluntschile understands the challenge of a duel and clears 4
suspicion. Your cavalry men were at my heels.I.would have blowg
out her brainsif she'd uttered a cry This revelation leads. to anothe,
tevelation that Sergius’ informant had been Louka ?md Raina informg
him that she is aware of his love for the servant girl as she had seep,
them making love but had not questioned it then.

Sergius too admits that theif romance’is ‘shattered” ang
disillusionment sets in, he declares ‘Life’s a farce’. He decxc?es_to call
off his duel which is accepted by his opp onent with e?u:mrmty and
observes that , ‘P’m a professional soldier...Youre only nbarlrilatéun
you think fighting’s an amusement’. The stfitement isa ve;r dj zation
of Bluntschile’s opinion of Sergius anda rcmforcem;n; ;){ e theme
of Raina and Sergius living in a world of make be el. ence Whe'n
Sergius is confronted with reality he losc.s control. He learns that hjs
new found love is engaged to Nicola. Raina too plays her part of the
wounded fiancée even though she too has betrayed a Sacr'ed trust
and quarrels with him. Bluntaschile plays the role of a pacifier and

tin
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pwo quicted- There, therel ey, Pleagane o) VerY glad to get you
way. Where 15 ;hls Othﬁfr young lagy »p itoverin a friend
jistening 2t the door which typpq otk 12 suggests that she is
her nature.But Louka defenqs herse)f 3 Correct assessment of

uake. This senti'men.t is endorseq b ¥ Saying that. et love was a¢

arallel of 1.'181' -aton to orie GriE When }‘intschﬂe who draws 5
o vesdrapping: ’Its all a question of e : € too had stooped to
Jife Was at stake’. gtee of Provocation, My

The entire matter ig reso

so0mm and his old coat is brought i:;ej ::2;1?;- Petkoff enters Ehe
it has been mended. Though Ran man: ater by Nicola after
PhOtOgraph fron.j &,le Pocket of the Coatang pasfff i egtma h.e i
right under Sergius’ nose her hopes 416 dashed yw, on to Bluntschile
it clear that he has already seep, , i When Petkoff makes

L ad the y Rt
5 - ords ‘Raina,to h
chocolate cream soldier: a SOUVeniryyiy ,to her

aghast at the tarn of events and tells §
and he could not marry a servant girl
replies , ‘Nothing binds me’(with his a
in eatlier instances , T never withday’ o ‘T never apologize’. For

once Bluntschile congratulates his mulish adamancy and remarks

that his heroics did have some ‘practical and purpose’. Catherine

accuses Louka of being the reason for this debacle but she defends

herself once again most admirably that she had done no harm except
confiding in Sergius that if the Swiss gentleman came back then
Raina would never marry him. For the firs time in the play Bluntschile
becomes thoroughly agitated and Ieassures everyone present that he
could not even dream of such an eventuality. According to him he
was a common soldier who had spent fifteen years of his life in the
barracks and battles whereas she was a fairylike creature with her

to which he characteristically
ms folded)just as he had stated

ergius that he was spoken for
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Su
120 c dreams.He was thirtyfe,, .

tic rw
head ﬁllf:d Wfi‘d;e[:;l:;n' She hafl sa\;ed his life. For “}t;lﬁecih; Wag ,
young 8!f Oher But he rt?Veals his ;Ia e as‘ AN Incyrap)e roma"v'c.IS
indebted t© 4 to this entire mess. e says, ‘An incurably rop, Atic

hich h.ad ch ) ay from home EW]I;:C }Vhen I was a bOy‘I antjp

AiposiSon i ead of my BN Dosiness. T climeg jo, Yot
into the armY pouse when 2 mgn OF 505¢ would have diveq 3
balcony of thS 2me sneaking back to have an,, ther look . Intg,

t the

st cellar of my age w.
the neare ther man Y 38€ would haye gep, the con

oung lady ¥ impressed by his attempt ¢ ,
ybrack.’ Rajga 1s £§twj: 1;; nsenty-three and nOtp seVE:tZZirzzh; em;ua
but fels hﬁder the changed circumstances Bluntgcpj) immedjg, ald
surrmsfi' hand in marriage .However M. ax_1d Mrs. Petkoft aree'y
asks for 8}1; ok i petkoff family had a history twenty ye in
a dilemma be est and important families of Bulgariz é):(:s

»OYeR

rich

and was one of the e,

and above that Raina was acc.ustom.ed o living in luxury Which
Sergius might have provided since his twenty horses were 5 2004

o hiv wealth. Bluntschile reveals that he is a far riche, man
than Sergius. He had inherited two hundred horses, seven ty carriages,
six palatial establishments, three hundred servants, two livery stabjes
a tea garden, a private house and a h.uge num.ber of sheets, blankets’
either downs, spoons, forks and knives, Besides he haq the rank OE
an officer and the standing of a gentl&nflan. Petkoff ig overwhelmed
by this show of wealth and asks him, ‘Are yo Emperor of
Switzerland?’ and he answers, ‘My rank is the highegt known in
Switzerland: Iam a free citizen’. His wealth convinces the Petkoffs
that it would be permissible to overlook hjs ancestry under the
circumstances and all obstacles are removed for Raing to marry her
chocolate cream soldier.

Bluntschile once again reverts to his business like se|f and
commands both Petkoff and Sergius to carry out his instructions
while he leaves for his hometown .He tells Sergius to wait for a
fortnight until his return to marry and in a most military like manner
makes his exit. Sergius utters the last words of the play which
externalizes the admiration which he always had for Bluntschile,

‘What a man! Is he a man?’

George Bernard Show : Arms and the Man 2

GLOSSARY
Bedchamber: bedroom ;
Bulgaria: country in the Balkan peninsula earlier under the Turkish
Sultan .
Dragoman Pass: Name of a mountain pass in the west Balkans
1885: Servo-Bulgarian war.
Viennese: bought from Vienna the capital of Vienna.
Shrine: place of worship

Image of Christ: A Christian household. Bulgarian
Catholics

Turkish ottoman: backless , low stuffed seat originating fr

Oriental: Eastern

afn
s were RO™

om Tufkf:Y’

Occidental: western

. . w.
Enameled iron basin: a place where on¢ can ’
made of iron finished with an outer coating ot €

Variegated: of different colours
Native cloth: Bulgarian cloth

namel.

Easel; picture frame (in this context) .
Lofty bearing and magnetic glance: Outwardly 1mP
Petsonality but proves to be a foolish person.

You']] catch your death: to fall ill/to catch 2 cold s
Battle; reference to battle at Slivnitza between the Bulgarian®
the Serbians

[CSSch

Ido] of the regiment: considered as a hero
Sur;‘;’ing enthusiasm: increasing enthusiasm
s
Ca"alry charge: attack by soldiers mounted on hotse y ﬁghtiﬂg

. ] vho we
Ussian Commanders: Russian Commanders ¥
Or Bulgaria o be
- 5 . b r
Acted without orders: Catherine believes Sergiuss charg

1sh oneself basin ¥
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heroic when in reality he had broken army regulations when he had
not waited for his orders.

To sweep through their guns: The Serbs had no ammunition which
made it possible for Sergius and his men to move swiftly in spite of
their guns.

Avalanche: downward movement of huge amounts of snow at high
speed om mountains,

Dandified: dressed up

Byron: George Gordon Byron commonly known as Lo.rd Byron
(1788-1 824). English Romantic poet famous for She Walks in Beauty,
When We Two Parted. So, We'll go no more a roving and marrative
poems Childe Harold’s Pilgrimage and Don Juan.

Pushkin: Russian Romantic poet (1799-1837). He is considered to
be the founder of modern Russian literature.

Opera: a musical drama
Prosaic: factual, dull
With a happy sigh: a sign of feeling contented

Fusillade: a volley of gun shots

silhouette: the outline of something which appears dark against a
light background

Tunic: jacket which is worn as a part of a uniform. It is usually
long, plain, close fitting with a high stiff collar.

Unkempt: untidy, dirty

Carriage: how a person carries himself

Hardly presentable: Raina i.s wearing her nightgown and so is not
appropriately dressed to receive anyone

Sabre: a long heavy cavalry one edged sword with a slightly curvegd
blade

Petrified: frightened

Affably: in a friendly manner

Narrow shave: a close escape

George B :
8¢ Bernarq Show : Arms and the Man 123

(niss 18 good as a mije,
onsolation in Missin
chieving it

English proverb which means that there

oG { i
s 00 g one’s target by saying that he was very

51055 to a
perves i VEry nervoys
ilious: arrogan
- Perclh gant, haugh

A ily: exhausted
pulling at his horse: ¢, te
st aining his movement
Bunched: moving in a group
projectiles: an object which
rOPCHed object as a bu]let,

ty, overbearing, showing disdain

In in his horse with the intention of

has no capacity for self-propulsion; 2
rfocket or missile

atic tenor: Hiph ;
Oper Gied as d g _male Voice range. In operas the tencs voices
ar€ class! famatic lyric and heroic.

Charging like .Don Quixote at the windmj
petcves chaches fighting i g o

with the arms of the Windm])g i
pon Quixote: Dop Quixote '

of Cervantes romantjc comedls.:hc_ Chlvalrys blllt irppractical hero
Court l'l’.lz.ll'tiaﬂed: oy by m?;j, n 1mpract1cal.1de:ahst
isregularities tary court for Indiscipline or other
Missed fire: no aMmunitioy,

Deeply wounded:
stifled: to suppress
Tickled: amused
Giddy: unstable

'8! Cofie figure who
he is actually fighting

shocked 4¢ learning the truth

At her wits end: thOrOl-lghly confused, with ngo solu
Pouts: provocative gesture with hey li
Bucharist : capital of Rumani,

Ernani: name of four act Italian o

based on the play Hemanj by Victor Hugo(1844)

Devil in red velvet: In the Opera of Goethe’s Fayst the devil
evil is

tion in sight
PS as a sign of contempt
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dressed in a red velvet coat and soldiers sing in a chorus

Good standing: of high social status
Worn out: exhausted
ACT-II

Paling: a fencing which is made with pointed sticks

Minaret: turret of a mosque

Shewing: showing

Washing: washed clothes spread out t0
Lecturing: giving advice
Complacency: Satisfied Wi
Rank in servitude: position of a servant
Sash: A band worn over the shoulder as a symbol of rank
Knickerbockers: full breeches (trouSCfS) gathe‘Cd and banded aboye

the knee
Gaiters: a heavy cloth o
instep(between toc and an

A high Japanese forhead: appear
has shaved his hair making his fore
¢n to behave propetly

dry in the sun

th oneself t0 2 fault

¢ leather covering for the leg from
kle) to the ankle or knee the
s like a Japanese man becauge |,

head look unnaturally high ¥

Mend your manness: tO lea
The like of you and me: r€ ference
and so called lowet social status
Levas: in plural of Leva-currenc
Blabbed: to speak without thinking

Man of consequence: an jmportant person

f town in France. Here reference to a bran prene
carries the name because it is prepared there ch
r garment worn Over the entire or part of the b

ng and fastened at the back. ody

to their common state of pove
ty

y of Bulgaria

Cognac: name o

Apron: an oute
to protect clothi
Demobilize: to disband the army

Peace: Catherine has no understanding of war and what it
entails

George B
el‘na_td S
hoy, .

so she uses the word i
a

py making peace with SedI:Fogatory A
prince Alexander: e ense ag jf 12>
Alexan they haq
St the gy

under the Sultan of TurkederJOSeph’p :
Philippopolis: o anCienty . fince ¢
Clty in

He bores my life: Sey; sou
; : Ser th
about his promotion, TR ys Peﬂ:m Bulgasi,
Untafﬂecl mountainees: ot bY Speaki
ho looks wild Ceting ch; Peaking con
who : eftaj 0

A Parisian salon: Parig Salo
‘172551::‘rance' It became th 5 began as
event in the western WorI; Populay 4

ouse by which : » 2 gatheri l

h .Y : the elite e tgo thermg SE eual. Of bianqyg)

Byronism: it was the fagh gether. - art
0

towafds hfe
Brooding: in deep thought
Jejune: Immature, child;
_ > sh, insipid v
Childe Harold: Reference to B)I: q, Without Interest or kp
ron’ I
207,

Phoimegt Wikt Oh i
ghmeg® WRIR Chide Hao) 1 thin;?us R R
eto, e 1.

and his contem :
por 3
was published in 19a 1“;8 loved ‘Ch; e had grandsons Jike

Drily: without enthusiasm

the Serbs
Wrong way: not professional

Right way: accepted to be the righ
t

Routed: defeate Way of taking orders

Cossack: They live i
in
southern European Russia and ad
nd adjacent
patts

of Asia known as formi
midable cavalry
men
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Ecru: a light fawn colour of unbleached linen
Gold tinsel: which glitters as if it were gold
Posing regally: Raina stands like a queen
Bagman: a travelling salesman

Pirot: a town in Serbia

Overreached us: cheated or duped them

Livery stable keeper: any person who provides stables for horseg
and gives them out on rent for money.

Egad: an English colloquial meaning By God!
Humbugged: to be deceived by someone
Chargers: Horses in the front lines of battle

Consummate: petfect
Boutgeois to his boots: thoroughly middle class man

Commetcial traveller’s manner: smooth talk of travelling salesmep,

Seamy side: seen the underbelly of life, datk side of life

Stuff and nonsense: archaic expression to mean something

unworthy of notice

Loftiest exaltation: tO be in a lofty and
of making mischief, with wr ong

exalted state of mind

Mischeviously: with intention
intention
Akimbo: with hands on the hips and elbows turned outwards
swaggering: to walk forward with exaggerated movement in order
to draw attention
fatiguiung: tiring
popping in and out: Sergius seems to have different personalities
at different occasions.
Inexorably: unrelentingly
Little witch: bewitching quality of 2 woman
Charmed: entranced
Hero, Buffoon, humbug, blackguard, coward: Sergius uses these

words to describe his Persongl;
I shouFd lose Ty Place: t0 Jgge .
Sardomcaﬂy: with a bitte, taunt T)ob at the Peg, ff
. 0

EachdIOPng= delibetatel
Sccretly
Chivalry: qualities of 4 knight J;
gaﬂantry g t].lke br
Shake: a kind of head gear
vienna fashion: Fashjoq Prevalens ;

Ot In th

But Baina is dressed in 5 Way whi e
previous year 8o she js really ch was fogp;

127

S houge
y listen;
ng t, "
g to SOMmeboyg 1
Nversaty
on

aver
% honour, Courtesy
3

advances
The little beast: the Swiss fugitive
Her fingers itchi
tChln :dc { ‘
Salver: g fly tray g | ol peme for something
4 o which vigi ‘
SO, visi -
eone Ung cards are carried to present to

National animosir.ies
Testily: with annoyan

d r]ke . ClumS pEI'SOl’l i i i

: The Bulgarians are against the Serbs
ce

The sack: to turn him out of his

; ] job
Driest military manner- adopting ]

his best military manners

ACT-III

Broken backed: books with bro

frequent usage. ken spines probably because of

Trophies:
phies: mementoes of war and hunting expeditions
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Much the worse for wear: the kitchen table seems to be an g)g

used one

Canister: a container

Eggcup: special cups designed to hold eggs:

Gnawing: to chew on something

Divan: a long backless sofa

Draws up the orders: writes down the orders

You haven’t been campaigning: not taken active part in war

Done: accepted, agreed

Six to one: manner of betting

Steed: horse

Pack them off: to send them on their W2y

P’ll buy his discharge: Wil throw him out of the army even if he
has ti buy the soldier’s discharge

To spit in my face: dares to disobey

Cherry tree: a tree which bears small red fruits with a stone( seed)

within it

Docket: a register where entries

Capital story: interesting tale

Flippant: without seriousness
_Wry: humorously sarcastic or ironic, mockin

Other thing: hatred

Short allowance: too limited. Raina’s lie is exposed.

are made

4 statement

Thrilling voice: in a supetficially exalted voice
Hand aufs Herz: German meaning hand on heart

Vexed: annoyed

Railway cloakroom: luggage 10
Pawned it: the coat was given as a pledge or guarantee against a

om of a railway station

loan
She flounces away: walks away in a show of disapproval

George Bernarg Sh
ow

* At and the y
Walkin, an ;
! 29
Dtracy lipg g
3 rOsg 0
fof)l ang hl? TBoney arein % fist §
Consxders Setgius a foo] fq, pa:t; arted;
They knew: The Petlofty 1, SV hi raone,
sell your manhood: to sacri 0:; ;
e e o
8ty

gquatting down: sitting on ;e
S

adding coolly: with gres¢ Contrg)
Litde less of a fool: wige

Free gﬂit: easy free Way of
Lips pursed: to gathe, ot ¢
(Crosses herself: dray, th

(7]
==
2

4
g
o
[a
=n
Z
(=)

thap wh
. at SergiuS alread :
Trifle with me : play the foq) with y is
€
Like 2 woman’s at the first shoe He
womaﬂ Was ext]_-efnely a
Levity: light hearted e
Bull terrier: a breed of ferocious g
)
ghort harsh laugh: contemptuoys lg
a
Czar: Emperors of Russia were ca.lledu
Afﬁanced : engaged
1 brook no rivals: Sergius will NOt tolerat,
prilling ground: parade grounq ¢ Competitiop
I call you to account: I Challenge 76
. . u
pepperily: angrily
Blockhead: foolish ,dull person
How dare you : affront to Raina’s digni
shells: bombs with shells 5

ghter aimed at

Czar hus Ownself

Qur romance is shattered: theijr s

destroyed fty ideals of noble love i
e is




130 Glossary

Abysses: deep chasm, deep gorge, bottomless pit
Viper: a snake ;a dangerous person
Tiger cat : spiteful, cunning woman
Nursetending: nursing
Calumny: false and malicious statement to wilfully harm or injure

someone’s reputation

In his shirtsleeves: weating a shirt without a coat

Darts: moves with speed

Picked pocket: to pick o steal from a pocket
Enigmatically: puzzling

Cool unction: soothingly

To give Louka protection: to ward off unwanted male advances

Good republican: refers to himself as a republican because he is a
Swiss citizen and his country Switzerland is a republic

Telling stories : spreading rumours

Sagacity: wisdom
Comfortable establishment: in luxury

Three native languages: Italian, Fench and German languages are

used in Switzerland
 Division: Timok is the name of a river in Bulgaria. an army
division is named after it

Loin Palanka: name of a town in Bulgaria

10.
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George Bernard Show : Arms and the Man

TEXTUAL QUESTIONS

Why is the play Arms and the Man’ popular? Attempt 2
critical analysis of the play.

Examine the play ‘Arms and the Man’ as a propaganda play
or a play of ideas.

Comment on the title of the play.

Has Shaw been successful in his attempt to satirise war?
Discuss The element of satire in ‘Arms and the Man’.

Discuss the three male characters of the play: Bluntschile,
Sergius and Petkoff.
Form an opinion of Nicola and his servile attitude in ‘Arms

and the Man’,

Discuss thej chz:iracters of Catherine, Raina and Louka, Giye
reasons to justify your views Lo

chocolate cre
am soldier ep;
and the Nicola _] oy iflﬁizie’ e
Wnte short noteg on dial .
direction in the play. oo

-Louka episode,

» characterization and stage

. tkoff: '
Give reasons for your answe : to be redundant in the play.
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